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1. CHANNEL 4 (for all HZT students and staff)  

Drop-In Morning-Classes  
(Hinweis für maC1 Studierende: Verpflichtend sind im ersten Semester 2 SWS (= 30 LVS) 
Morgenpraxis aus dem Angebot des HZT) 

Morgenpraxis: Sitzmeditation  

ZIN 3.40 (or online, see HZT ASIMUT for changes) Tuesdays: 17.10.23-13.02.24. (26.12.; 
02.01.), 08:30-09:00 AND Thursdays: 19.10.23 -15.02.24 (28.12.; 04.01.), 08:30-09:00  

Prof. Ingo Reulecke  

In einer angeleiteten 30-minütigen Sitzmeditation werden wir uns als Einstimmung für die 
nachfolgende Yoga-Praxis primär auf die Atmung, die Sitzhaltung und aufkommende und 
gehende Gedanken besinnen. Dabei einen Weg finden uns nicht von dem immerzu aktiven 
Geist und seinen Gedanken bestimmen zu lassen. Diese Meditationssitzung ist vollkommen 
losgelöst von der Yoga-Praxis und auf der anderen Seite natürlich auf das engste mit ihr 
verbunden. Beides kann unabhängig voneinander praktiziert werden.  

Morgenpraxis: Vinyasa Yoga  

ZIN 3.40 (or online, see HZT ASIMUT for changes) Tuesdays: 17.10.23-13.02.24. (26.12.; 
02.01.), 08:30-09:00 AND Thursdays: 19.10.23 -15.02.24 (28.12.; 04.01.), 09:00-10:00  

Prof. Ingo Reulecke  
 
BA Module 1,2,3,4 ECTS: 1 per 10 attended classes  

Die Vinyasa Yoga-Klasse versucht einen Fluß im organischen Ablauf der Asanas 
(Körperhaltungen) unter starker Einbeziehung der Pranayma Praxis (Atemschulung) zu 
berücksichtigen. Dabei werden verschiedene Surya Namaskar (Sonnengruß) Abfolgen 
erlernt und variiert, die dann spielerisch zu schwierigen Asanas weiterleiten.  

Dynamic Expansion/ Moveable Cinema 

US 12 (see HZT ASIMUT for changes)  

Mondays: 13.11.2023 until 12.02.2024. (25.12., 01.01.), 09:00-10:00 AND Fridays: 
10.11.2023 until 16.02.2024, 09:00-10:00 (29.12., 05.01.) 

Shannon Cooney 
 
BA Module 1,2,3,4 ECTS: 1 per 10 attended classes 

Dynamic Expansion/ Moveable Cinema is a dance/ movement and embodiment practice 
created by Shannon Cooney. Moveable Cinema offers to expand the felt-sense and vision 
and visual field perception while in movement. Dynamic Expansion, is a practice expanding 
fluid body consciousness, derived from decades of practice of Craniosacral bodywork. 
Through conscious embodiment of water, it’s dynamic and movements, one can find 
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profound access to adaptable movement as well as movement in relationship with others 
and the environment. 

More information: https://shannoncooney.org/index.php/teaching/9-teaching-contemporary-
dancedynamic-expansion 

Applied Anatomy US Seminarraum 2 (see HZT ASIMUT for changes)  

Wednesdays by signing-up, encouraged in groups of two students: 18.10.2023 until - 
14.02.2024 (27.12., 03.01., 10.01.) 10:00- 13:00  

Sabine Kinschewski  

Until further notice, the appointments will take place Wednesdays in Seminarraum 2/ 
Campus Uferstudios starting on the 18th of October until the end of semester. 
 
I offer sessions where you can ask any kind of anatomical question. I can give you 
explanations for functions of the body; in case of a discomfort because of repetitive pain I’ll 
try to come close to the reason of this through watching you moving and asking for further 
details of your discomfort or pain. 

A signup sheet is available in the HZT Cloud. Link to be sent via BA staff. 

Angewandte Öffentlichkeitsarbeit / Applied Public Relations  

Wednesdays by appointment  
Judith Brückmann  
DE/EN (for an appointment please sent an email to j.brueckmann@hzt-berlin.de)  

How do I reach my audience? How and where do I announce my performances? What 
information, texts, media and formats do I need for an announcement? How do I create a 
media plan? The teaching format supports students in the strategic planning and 
implementation of public relations and communication for their own artistic projects during 
and after their studies. It also provides an insight into the communication platforms of the 
HZT, the supporting universities Universities HfS and UdK and the TanzRaumBerlin 
network.  

Judith Brückmann is a theater and literature scholar. Since 2014, she has been managing 
director of Berlin Bühnen, the online portal for the schedules of theaters, operas and concert 
halls in Berlin. Since 2003 she has been working as a communication expert for independent 
performance and dance projects, festivals, cultural and educational institutions. She also 
taught dance history at various Berlin dance education schools.  

Vibrations – Notions, Practice & Theory  
US 11 
October 2 – 5, 2023, 10:00 – 17:00  

Kooperation HZT Channel 4 / UdK InKüLe 
Registration via inkuele@intra.udk-berlin.de 

Miriam Kongstad, Stefanie Egedy 

2 ECTS, Module 6, 7, 8, 9 

https://shannoncooney.org/index.php/teaching/9-teaching-contemporary-dancedynamic-expansion
https://shannoncooney.org/index.php/teaching/9-teaching-contemporary-dancedynamic-expansion
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The workshop "Vibrations - Notions, Practice & Theory" led by Miriam Kongstad and 
Stefanie Egedy offers a comprehensive exploration of vibrations in art, sound, and 
movement. Over the course of 4 days, participants will engage in theoretical analysis, 
conceptual reflection, and practical application through bodily and sonic exercises. Departing 
from a foundational exploration of vibrations in physics and art, the workshop delves into 
notions around vibrations and their manifestations in artistic practices. Hands-on exercises 
will enable participants to explore the embodiment of vibrations and develop a kinesthetic 
understanding of their impact on artistic creation. In a systematic progression, the workshop 
will consist of daily theoretical and practical input, collective reflections, and independent 
work to allow each participant to relate the experienced and reflected content to their 
individual practices and fields of study. Subwoofers will be used to emanate low-frequency 
sound throughout the workshop. 

Miriam Kongstad (b. 1991, DK) is an artist based in Berlin and Copenhagen. Expanding 
from a background in choreography and performance, her practice is anchored in 
investigations of embodiment and the human body, whilst materializing as images, 
installations, performance, sculpture, and sound. https://www.miriamkongstad.com 

Stefanie Egedy investigates sound as a composer of conceptual pieces, music, 
commissioned works, and electronic music. She is focused on researching possibilities with 
low-frequency sound, bodies, and subwoofers. Her work stems from installations to live 
performances as sonic propositions - building a body of work called BODIES AND 
SUBWOOFERS (B.A.S.). https://stefanieegedy.com 

 
From Breath to Movement to Context, and back 
In cooperation with Tanzfabrik Berlin 
Participation for HZT students is limited, a sign-up sheet released in September.  

 
US 3 (Thurs/Fri) US 11 (Sat/Sun)  
05.10.-08.10.23, 10:00-16:00 (Sunday, 08.10.23, 11:00-13:00) 
 
Lisa Densem, Miriam Jakob & Jana Unmüßig 
 
Modul 2,3,4,8,9  ECTS 1 
 
The 4-day workshop with dance/choreography artists Lisa Densem, Miriam Jakob and Jana 
Unmüßig is a cooperation between HZT Berlin and Tanzfabrik Berlin; it is open to 
practitioners coming from the Tanzfabrik as well as for students of the HZT. 
All three artists are graduates of the HZT, one from each of the three study programmes. 
 
The workshop “From Breath to Movement to Context, and back“ addresses breathing in its 
many facets in the context of performance, choreography and artistic research.  
We invite participants with different artistic practices to delve into breath: breathing as an 
experiential practice, tuning into the changing rhythms and sensations of the breath; and 
breathing as subject matter, a lens through which to think and ponder. 
The workshop is open for participants with diverse backgrounds and abilities. Please bring 
comfortable clothes for moving. Self-touch and touch are an integral part of the teaching 
proposal. The workshop is held in English, with possible interpretation in German. 
 
Lisa Densem is a New Zealand born performer, choreographer and breath practitioner who 
has worked with diverse Berlin choreographers including Sasha Waltz, Laurent Chetouane, 
Sandra Man, Sergiu Matis and Jana Unmüssig.  
  

https://www.miriamkongstad.com/
https://stefanieegedy.com/
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Miriam Jakob is a choreographer, performer and artist researcher based in Berlin. Through 
installations, film- and collaborative stage works she playfully addresses questions of 
representation, accessibility and inter-species communication. In 2020/2021 she received 
together with Jana Unmüßig a fellowship for their artistic research project “Breathing With“, 
that was funded by the Berlin Artistic Research Grant Programme.  
 
Jana Unmüßig is a Helsinki-based artist and artist-researcher with a background in 
choreography. 2012-2015 Jana invited Lisa to perform in several of her works. During that 
period Lisa was also a collaborator for the second artistic component of Jana´s doctorate. 
Jana met Miriam through the Berlin Artistic Research Grant Program (2020-2021).  

 
 
Motionbank - Traces of Time  
Documenting dance and choreographic process digitally  

Kooperation HZT Channel 4 / UdK InKüLe 
 
US 3 

Saturday, 14. October 2023, 10:00-17:00 

 

David Rittershaus 

Module 7  ECTS 1 

 

The workshop will explore various forms of digital dance documentation mainly focusing on 

their use within creation processes and artistic research. Although the emphasis is on dance 

and choreographic work, many aspects considered within the workshop will be applicable to 

other areas of the performing arts, especially when movement is involved. 

As a starting point, we will look at some documentation projects from the last decades that 

have used digital technologies and media to record, archive, transmit and disseminate dance 

and choreographic work.  

However, the focus of the workshop is on hands-on experimentation with digital 

documentation methods and tools. We will explore a web-based software that originally 

emerged from the rehearsals of the Forsythe Company in Frankfurt and is now being further 

developed by Motion Bank (http://motionbank.org). The software not only enables a specific, 

collaborative form of documentation during ongoing rehearsals or performances, it also 

allows for the collection, linking, annotation, and sharing of various media in collaboration 

with a group of people across the web. In addition, the tool can extract bodily movement 

from video clips, similar to what motion capture systems do. It therefore allows us to 

consider and compare different forms of digital documentation of dance, movement, and 

creative processes exemplarily, and to discuss their value for artistic production and 

research as well as for archiving and dissemination projects. 

Participants are invited to bring already existing video recordings from their own projects 

(plus additionally pictures, audio recordings etc.). Within the context of the workshop, 

recordings of work-in-progress are of specific interest. If there is no such material, this is not 

a problem, as we will not only work with existing material, but also do on-site recordings of 

task-based movement and improvisation exercises. 

 

David Rittershaus is a dance and theater scholar 

with  #vortanz https://vortanz.ai/#/en/  and Motion Bank https://www.motionbank.org at 

Hochschule Mainz, a project originally initiated by the choreographer William Forsythe. In 

http://motionbank.org/
https://motionbank.org/)
https://vortanz.ai/#/en/
https://www.motionbank.org/
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cooperation with a range of partners, Motion Bank is developing low-threshold, standard-

compliant open source and free systems designed for use in a variety of contexts, including 

dance education, creation, research and archiving. Experimental software development and 

user interface design are tightly coupled with methodological research in the domain of 

dance practice and theoretical reflections from the field of dance studies. 

 
 
Wayfarers- Open Studio Research 
 
US 10 (see HZT ASIMUT for changes)  
Monday 6 November until Friday 10 November 2023 
10:00-17:30 
Practice and Artistic Research – Open Studio 
 
Prof. Claire Cunningham & Luke Pell  
 
All HZT students and staff are invited to visit at any point of the week. 
 
In this week choreographer Claire Cunningham and artist/dramaturge Luke Pell invite HZT 
students to visit them to observe, question, converse or share space as part of their first 
practical working and research session for a new solo creation. 
 
Claire and Luke will be talking, watching, writing, playing, questioning and revisiting archived 
material, alongside wandering/journeying together and meeting other artists in this first 
period of research. 
 
Students have the chance during this time to meet Claire and Luke to consider if they might 
want to shadow these artists/this project over the coming year as they create the new work.  
 
There will be a hosted conversation between Luke and Claire on Thursday, 9 November, at 
4.30pm for anyone interested in dropping by for specific session giving an insight/update on 
the research.   
NB There may be some moments where the artists are offsite on research trips, on these 
occasions notifications will be posted at the studio/ on ASIMUT. 

 
 
Producing Structures, Access & Artistic Development  
Online & presence blocks during W/S 2023/24  
 
Presence block: 
Sat 4 November 2023, 10:00-15:00 
Sat 11 November 2023, 10:00-15:00 
Sat 25 November 2023 10:00-15:00 (possible online) 
Online one to one mentoring as follow offered from November-January by appointments, 
please sent an email to: n.dias@hzt-berlin.de 

 
Nadja Dias  
BA modules 5, 6, 7 ECTS: 1 
All HZT students and staff are invited. 
 
Drawing on nearly 20 years of practical experience in producing for companies and artists 
such as Candoco Dance Company, Sadler’s Wells, Nigel Charnock and Claire Cunningham 

mailto:n.dias@hzt-berlin.de
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independent producer and consultant Nadja Dias will introduce students to the concepts of 
producing performance works and how to develop a production drawing on the concept of a 
‘choreography of care’ that informs how we work together. 
Students will be supported in developing their own production plan and artistic dossier, with a 
specific focus on access and inclusive working methods. 
 
Through one-to-one coaching sessions elements of their production plans, specifically project 
planning, financing and feasibility will be discussed and students will be encouraged to 
develop projects that consider aesthetics of access, access for audiences and accessible 
working methods.  

Nadja Dias is an independent creative producer, consultant, artist advisor and curator with 
over 20 years’ experience working internationally for organisations and artists including 
Candoco Dance Company, Sadler’s Wells, Nigel Charnock, Liverpool Biennial, Scottish 
Dance Theatre and most recently Tanz! Heilbronn, Ludwigsburger Schlossfestpiele and 
Dachverband Tanz. Through careful development of long-term partnerships and networks 
she supports artistic and 8rganizational development, creation and distribution of 
performance work in an international context- with a specific understanding of work led by 
disabled practitioners. Since 2014 she is Executive Producer for Claire Cunningham, with 
whom she has been initiating, developing, producing and touring international productions 
and projects. As artist mentor and advisor she has worked for Dachverband Tanz & 
TanzSzene BW, Migros Kulturprozent, Kulturamt Stuttgart and Workroom Glasgow. 

“In Conversation with…” – Curating talks with the Berlin 
Dance/Arts Scene 
 
US 10 (see ASIMUT for changes) 
Sat 27 Jan, 3 & 10 Feb 2024 (tbc) 
11-14:00 
 
Eva-Maria Hoerster  
Modul 5,6,7 ECTS 1 
 
Who would you like to talk to and about what? 
 
In this seminar, we will develop a format for conversations with people from the Berlin 
dance/arts scene. Our conversation partners could be curators, artists, dramaturges, 
production manager, theater directors etc. We will discuss together, who we would like to 
talk to and in which format.  
 
The idea is to curate a conversation series in the winter semester to be realized in the 
coming summer semester, and potentially also in following semesters. The series should be 
open to all students and staff of the HZT. Be prepared that you will be the hosts of the series 
in the summer semester 2024, means you will also moderate/conduct the conversations. 
 
In the seminar we will have a closer look at the Berlin dance, performance, arts scene. 
Which venues and locations are there? Who are the players / stakeholders? Who are the 
people involved? What are their interests, practices? Whom of them would you like to meet 
for a conversation?  
Which topics and themes should be addressed? The goal is to send out the invitations to the 
guests at the end of the seminar. 
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Channel 4 Week 
This week is self-organized by HZT students and takes place every or every other year. 
Several studios at Campus Uferstudios are reserved for any kind of exchange and activities 
(workshops, jams, showings and feedback-sessions on work in progress, discussions, …) 
for which the student body of HZT takes on the initiative and communication. The Channel 4 
week is meant for exchange formats within the HZT student body, not as a public 
presentation-platform. Students have the possibility to invite guests (invitations and contracts 
must be arranged in the weeks prior the channel 4 week with HZT administration, a small 
budget is reserved for such invitations) or members of HZT staff for any contribution or 
subject-matter the students choose.  
If you have ideas, questions or want to get engaged in the planning of the Channel 4 Week 
please get in touch with the HZT-Fachschaftsrat: fachschaftsrat@hzt-berlin.de 
 
 

Makers Open 
US / ZIN (see ASIMUT) 
Wednesdays: 22.11.2023 & 06.12.2023 & 24.01.2024, 14:00-17:00  
 
Diego Agulló, N.N. 
BA Module 7,8,9 ECTS: 1  

The Makers Open is a recurring format open to students in all programs of the HZT to show 
the work they are currently making. It is an opportunity to share working processes in any 
stage of development, anywhere from research to performance outcomes. It is also a 
platform for practicing how to frame one’s work and find ways to give and receive critical 
feedback that supports the continuation of one’s creative process.  

Students who wish to present work are invited to commit to a session in advance via a 
signup document in the HZT Cloud. This will confirm you as a presenter. Prior to your 
sharing, you will be asked to schedule a preparation coaching. These can be done in person 
or online. The preparation coaching is mandatory for presenters and allows us to collaborate 
on finding a useful feedback format and ways to best support a presenter’s session.  

Please note your participation as an engaged spectator (i.e., being generous and 
constructive with your feedback) is just as important as the participation of the presenters! 
Ideally, we encourage you to come and practice both presenter and audience positions 
throughout the sessions.  

 
Channel 4 offers from BA, maC and SODA programme: 

Lecture with Mark Coniglio  
Media Dance - Extending the Body to the Edge of the Stage and Beyond  

Zinn 3.40 
Verantwortlich: Isabel Robson mit Gast Mark Coniglio Modul: M5 
Dienstag: 7.11., 18-20 Uhr 
offen für alle HZT- und HfS-Studierenden und Lehrenden  

Media artist, composer, and programmer, Mark Coniglio returns to HZT to share his current 
thinking about media intensive dance performance. Drawing from his extensive 
and pioneering work in the integration of live performance and interactive digital technology, 

mailto:fachschaftsrat@hzt-berlin.de
https://www.hzt-cloud.de/s/d6csrGisRPHeGdz
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he will reflect on the where we have already been – e.g., the direct linkage of the body to 
media through sensors – and where he believes we are going, considering the possibilities 
of artificial intelligence, augmented reality, virtual reality, and remote performance, while 
keeping a keen eye turned to the dramaturgical needs of the artwork.  

As part of his artistic practice, Coniglio created the software application Isadora, a flexible 
media manipulation tool which provides interactive control over digital video and sound; 
Isadora is used by thousands of artists worldwide, including students at the HZT. Historically 
he his best known as the co-founder, along with Dawn Stoppiello, of Troika Ranch, a New 
York City based performance group that integrated music, dance, theatre and interactive 
digital media in its performance works.  

SODA 2023-25, open to public 

Public Lecture Anne Juren 

US 11 

Tuesday: 12.12.2023, 18:00-20:00 

Studies on Fantasmical Anatomies 
In this lecture, I will expose and share the different modes of exposition of my doctoral thesis 
Studies on Fantasmical Anatomies, an ongoing transversal and interdisciplinary artistic 
research. Studies on Fantasmical Anatomies address the body both within the 
choreographic realm and beyond it, other fields of knowledge. At the intersection of the 
therapeutic and the choreographic, the somatic and the poetic, I have developed several 
body-orientated practices based on Feldenkrais’ speculative use of language, imagination 
and touch. By drawing on various fields of knowledge – anatomy, psychoanalysis, feminist 
and queer theories, poetry and somatic practices – the research expands choreography 
towards disparate discourses, practices and treatments of the body. 
 

Lecture: Yuka Shimura 
Chasing the Light 
ZIN 3.40 
Verantwortlich: Isabel Robson mit Gast Yuka Shimura 
Modul: M5 
 
Freitag: 19.1.2024 14-17 Uhr 
Für: maC 1 & CH4 
 
Die bildende Künstlerin Yuka Shimura, deren skulpturale und installative Arbeiten immer 
wieder die Grenzen der Natur und Körperlichkeit von Film und Raum ausloten, wird uns im 
Studio besuchen. Anhand von Arbeiten aus ihrer eigenen Praxis und den Solofilmen, die die 
Gruppe maC 1 während der Woche geschaffen hat, werden wir die Wahrnehmung von 
Bewegungsdynamik und Raum zwischen dem lebenden Körper und dem bewegten Bild 
vergleichen. Yuka wird die Diskussion dann auf den virtuellen Raum ausweiten, indem sie 
uns von ihrer jüngsten künstlerischen Forschung über virtuelle Realität an der Universität 
Nara in Japan berichtet. 
Yuka bildet zusammen mit ihrem Bruder Kentaro das Duo SHIMURAbros. Neben 
Vorführungen beim Festival de Cannes und der Berlinale wurden ihre Werke weltweit im 
National Arts Center in Tokio, im NTU Centre for Contemporary Art Singapore, im Museum 
of Contemporary Art in Taipei, im Hessel Museum of Art und in den CCS Bard Galleries in 
New York, im Perth Institute of Contemporary Arts Australia und im Wiener 
Museumsquartier ausgestellt. SHIMURAbros zogen 2014 nach Berlin, wo sie derzeit im 
Studio von Olafur Eliasson forschen. 
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Fine artist Yuka Shimura, whose sculptural and installative works continually probe the 

boundaries of the nature and physicality of film and space, will join us for a studio visit. 

Referring to works from her own practice and the solo films which the maC 1 group created 

during the week, we will compare perceptions of movement dynamics and space between 

the live body and the moving image. Yuka will open up the discussion then to virtual space in 

sharing her recent artistic research into Virtual Reality at Nara University, Japan with us. 

Yuka together with her brother Kentaro form the duo SHIMURAbros. In addition to 

screenings at Festival de Cannes and the Berlinale Festival, their works have been exhibited 

worldwide at the National Arts Center in Tokyo, NTU Centre for Contemporary Art 

Singapore, the Museum of Contemporary Art in Taipei, Hessel Museum of Art and CCS 

Bard Galleries in New York, the Perth Institute of Contemporary Arts Australia and Viennas 

Museums Quartier. SHIMURAbros relocated to Berlin in 2014 where they are currently 

researchers at the studio of Olafur Eliasson.  

https://shimurabros.com/works.html 

 

Ensemblezeit 

HfS, Zinnowitzer Straße 11 
mittwochs: 15:00-18:00 
Für: maC 1, maC2, BA, SODA, all HZT  

Ensemblezeit ist initiiert von den Studierenden der HfS Ernst Busch. Es ist ein ZeitRaum, in 
dem sich die Studierenden aller Studiengänge für Kollaboration und Austausch treffen 
können. Das Ganze ist frei gestaltbar und selbstorganisiert.  

 

Un/Doing Choreography 

US 10 & US12 (siehe ASIMUT) 
Freitag: 17.11., 11:00 – 13:00 Uhr (US10) & 14:00 – 17:00 Uhr (US12) Freitag: 24.11., 11:00 
– 13:00 Uhr (US10) & 14:00 – 17:00 Uhr (US12) Montag: 29.1.24, 15-17 Uhr 
Dienstag 30.1.24, 15-17 Uhr  

Prof. Susanne Vincenz  
Für: maC 1, maC 2, all HZT students  

Das Format Un/Doing Choreography erö ffnet die Mö glichkeit, Akteur*innen aus dem Feld 
der Choreographie mit ihren jeweils eigenen Arbeitsansä tzen kennenzulernen. Dabei kö 
nnen aktuelle Produktionen oder Recherchen unserer Gä st*innen diskutiert oder die 
jeweilige Pra-xis gemeinsam erkundet werden. Wie gehen gesellschaftliche und politsische 
Fragen in Probenprozesse ein? Welche dramaturgischen Überlegungen sind relevant? 
Un/Doing Choreography ist eine offenes Austauschformat, in dem es um das kritische 
Potenzial choreographischer Praxis geht.  

https://shimurabros.com/works.html
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2. BA Dance, Context, Choreography 

 

MAP Assessment Dates 

MODULE DATES ASSESORS 

3 
 

BA 2 

Exam Introduction/Q&A: 06. December (11:30-
12:30) 

 
Check-In: 07. February (11:00-12:30) 

 
Hand-in date: 29. March 14:00 

Prof. Philipp Gehmacher, 
Colette Sadler 

4 
 

BA 3 

Exam Introduction/Q&A: 06. December (11:30-
12:30) 

 
Check-In: 7. February (11:00-12:30) 

 
Hand-in date: 29. March 14:00 

Eva-Maria Hoerster, 
Diego Agulló 

6 
 

BA 3 

1 ECTS Seminar Week 
1 ECTS Essay 

Hand-in date 22. March 2024 
Prof. Dr. Ana Vujanović 

7 
 

BA 2 
2 ECTS for Colloquium + Exam 

Nina Wesemann, 
Prof. Philipp Gehmacher 

8 
 

BA 2 
Part of the seminar 

Sigal Zouk, 
Prof. Philipp Gehmacher 

 

11 
 

BA 3 

Exam Period: 13.-16. February (14.00-17:30) 
 
 

Frauke Havemann, 
Colette Sadler 

 
  



HZT Lecture Catalogue Winter Semester 2023/24 

 13 

2.1. Important Dates 

 
BA Assembly    Monday 9. October 2023 
(10:00-12:30) Monday 27. November 2023 

Monday 15. January 2024  
 
 
BA1 Orientation Weeks  9. October – 20. October 2023 
 
 
BA 2&3 Yearhead Meeting    9. October 2023 14:00-15:30 
 
 
UdK Welcome of first-year   Tuesday 17. October 2023 
students 
 
 
Course Registration   by 15. September 2023 
(BA 2 & 3) 
 
 
MAP Registration    Mondays, Tuesdays, Thursdays, Fridays 
(BA 2 & 3)    16. – 20. October, 12:30-14:00 
 
 
Project Work Documentation  by 30. September 2023 
(Module 10,11,12)  
 
 
Guest Listener Application   by 2. October 2023 
 
 
Channel 4 Week    20. – 24. November 2023 
 
 
Makers Open    Wednesday 22. November 2023 
(14:00-17:00)     Wednesday 6. December 2023 
     Wednesday 24. January 2024 
 
 
Kollisionen    8. – 12. January 2024 
(Studium Generale) 
 
 
9. Biennale Tanzausbildung  19. – 23. February 2024 
2024 München  
 
 
Holidays 
Academic Holidays:    23. December 2023 – 06. January 2024 
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2.2. General information 

 
Credit Points 
 
Credit Points will be received through continuous participation in a class/seminar or by 
following the requirements of a class/seminar. Requirements could be to follow a written 
task, hand in a workbook etc. It is upon the teacher to define the requirements. The credit 
points mentioned in this document as ECTS is the minimum amount that a student will 
receive. 
 
Yearheads 
 
The group year head functions as guidance and contact person concerning all issues around 
the organization of your studies. Year heads will be in contact with you via E-Mail, to spread 
important information and you can contact them directly to arrange an individual meeting 
during their Open Office hours. 
 
Head BA1: Prof. Dr. Ana Vujanović 
Head BA2: Prof. Philipp Gehmacher/ Colette Sadler 
Head BA3 / 3+: Eva-Maria Hoerster 
 
Open Office Hours (Teaching Staff) 
Visit the shared document OPEN OFFICE HOURS WiSe 2023/24 
 
Weekly open office hours (SHK) 
Exact times to be defined 
 
Studium Generale (as part of Modules 5 & 6) 
Visit this page for detailed information on the courses: 
https://www.udk-berlin/de/studium/studium-generale 
 
Mentors 
 
Mentoring, Private lessons, Appointments on demand. 
 
(To be announced in September). 
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2.3. Course Offers 

 
Welcome & Orientation Days for BA 1 
US 3 (see HZT ASIMUT for changes) 
Mondays: 09.10.-20.10.23, 10:00-12:30 & 14:00-17:30 
Tuesdays: 09.10.-20.10.23, 10:00-12:30 & 14:00-17:30 
Wednesdays: 09.10.–20.10.23 10:00-12:30 & 14:00-17:30 
Thursdays: 09.10.-20.10.23, 10:00-12:30 & 14:00-17:30 
Fridays: 09.10.-20.10.23, 10:00-12:30 & 14:00-17:30 
 
Prof. Philipp Gehmacher, Prof. Dr. Ana Vujanović, a.o.  
 
During these two weeks of orientation for your new studies at HZT, we will spend time 
together for a thorough introduction to the BA study programme. These sessions will include 
an overview of your first semester, your studies in the following years, introductions to 
various resources, as well as practical and organizational details. We will learn about the 
history of HZT Berlin and visit different campuses of the institution. There will also be time to 
answer any questions you may have.  
 
Participation in the BA 1 Orientation for first-semester students is mandatory. The exact 
schedule will be announced and discussed on 9th October 2023 when everybody first meets. 
 

 
BA 1 – Morning  
 
Texturing Spaces 
US 3 (see HZT ASIMUT for changes) 
Mondays: 23.10.-10.11.23, 09:00-10:30 
Tuesdays: 23.10.-10.11.23, 09:00-10:30 
Thursdays: 23.10.-10.11.23, 09:00-10:30 
Fridays: 23.10.-10.11.23, 09:00-10:30  
 
Maria Colusi 
Modul 1,3  ECTS 2 
 
The interest of this class is to find new perspectives in how we texturize and recreate the 
space around us through our presence, movement, interaction and choices. How do we 
embody ideas through shapes? What underlies our movements and behaviours, and in what 
manner do we act, develop and communicate with others? How do we go from the singular 
to the plural, from the internal to the external, and from the private to the public? How can we 
recognise our identity in the sense we move?  
These questions all support and enrich the practice, allowing for a different process to 
happen.  
 
The first part of the class is a guided improvisational warm-up, where we tune the body by 
integrating breath, gravity, textures, supports, rhythms, speed changes and coordination in 
order to create a dialogue between action and the awareness of spontaneous movement. In 
the second part, we will embody, explore and develop different movement tasks or ideas, 
articulating them in time and space, challenging the way we phrase movements, stimulating 
our choices and creativity. The third part focuses on the practice of instant composition as a 
group form, using all the previously worked elements in a playful frame. 
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Maria Colusi is an Argentinian dancer, choreographer and teacher based in Berlin. She was 
a member of the Contemporary Ballet Teatro General San Martin,Tangokinesis Company 
and since 2003 of Sasha Waltz & Guests Company. She has simultaneously developed her 
own choreographic work in collaboration with composers, visual artists and musicians to 
transport her audience into a unique sensual landscape of dance, music and stage design. 
Wind up (2023), Displaced / Angekommen (2022), When Painting becomes Attitude (2021), 
Sink (2019), Querandi (2018), Tone undertow (2015), Topo (2014), Witness (2013). 
 
She has worked as a choreographer with various directors and visual artists: Ola 
Mafaalanni, Berliner Ensemble, Kazuki Nakahara, Japan and Dominik Lejman, Poland, 
Alejandro Tantanian, Kunsten Festival des Arts Brussels, Luciano Suardi, Schloss Solitude, 
Stuttgart and Ola Mafaalanni, Berliner Ensemble.  Her works have been performed in 
venues such as Radialsystem, ZAK, Dock11, Kunst Festival des Arts, Berliner Ensemble, 
Theater kapelle, Schloss Solitude, Centro Artistico it Grattaclelo, and Teatro Argentino de la 
Plata among others. 
 
She teaches improvisation and composition workshops locally and internationally for 
companies, dance centres, and universities including: Marameo, Tanzhalle Berlin, 
Tanzfabrik Schule, University of Arts in Argentina, UNA, Institut del Teatre ITI / Spain, 
Dock11, PRODA, Norway, Laborgras, Radialsystem, Die Etage, Sasha Waltz & guests 
company, Staatsballet, Berlin, Cdsh Hamburg /Germany, Associazione Europea Danza 
/Italy, Maslool dance school /Israel, Tanzschule mk /South Korea and Labcamp- Goethe 
Institut in Sri Lanka. 
 
Her artistic work was supported by Inicial 1/2 2021- 2022 of the Akademie der Künste, Dis-
tanz-solo 2021-2023 of the Dachverband Tanz Deutschland, Takecare- Fonds Darstellende 
Künste 2021, Stipendien SonderProgramm 2020, Einstiegförderung 2017 of the Berlin 
Senate Administration, and Fundacion Antorchas, Argentina. 
 
www.mariacolusi.com 
 
 

Moving, Breathing, Voicing amongst others. 
US 3 (see HZT ASIMUT for changes) 
Mondays: 23.10.-17.11.23, 11:00-12:30 
Tuesdays: 23.10.-17.11.23, 11:00-12:30 
Thursdays: 23.10.-17.11.23, 11:00-12:30 
Fridays: 23.10.-17.11.23, 11:00-12:30 
 
Joris Camelin  
Modul 1,3  ECTS 2 
 
This course focuses on the senses and teaches you how to rely on perception and sensation 
to improve your body's motor capacity, to become more aware of your breath and breathing 
and deepen your relationship with your voice. We navigate between privacy and 
togetherness, taking time through improvisational structures to fluidify the links between 
breath and movement, sound and silence.  
 
 
 
Moving. 
In relation to the floor, to the space and to your colleagues. Nourishing creativity through the 
sense of touch, the sliding and the rolling, the isolation and mobilization of body parts, the 

http://www.mariacolusi.com/
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projection of movement towards the surrounding space, the ability to receive and integrate 
information from your surroundings, that what is seemingly outside of you. 
 
Breathing and Voicing. 
The breath, first. Moving within this awareness of the inhale and exhale. 
Deconstruction. Playing, with or against movements, transforming the natural into a tool, 
exploring sounds and language as a source of inspiration to better question our relationship 
to music and musicality.  
 
Listening too.  
The individual merging into the collective through their ears (hearing) and their eyes (sight). 
Pulsing, shaping bodies and sounds into rhythms and sonic choreographies. From Individual 
soundscapes to group instant sound compositions, we look for intimacy and inner spaces, 
expending our comfort zone to eventually tend better towards the outside world, the space, 
our colleagues and audience.   
 
Joris Camelin is a French Dancer/Vocalist/teacher living in Berlin. He has worked 
internationally for the last 30 years with choreographers such as Meg Stuart and Laurent 
Chétouane. Nowadays facilitating breathing, movement and voice journeys around Europe. 
Committed to creating accessible, inclusive and nourishing practices, he is since years, 
sharing is energy and experience with groups of actors, dancers, disabled people, architects, 
amateurs of all kinds... 
Rediscovering the magical simplicity of the senses and using those to allow the emergence 
of an intimate, soft but powerful individual comfort zone. A continuous tending toward the 
consolidation and deepening of human exchanges. 
 
 

Studying Dance Through Somatic Practice: Alexander Technique 
and UNFOLD Method 
US 3 (see HZT ASIMUT for changes) 
Mondays: 27.11.-19.12.23 (27.11.), 09:00-12:30 
Tuesdays: 27.11.-19.12.23, 09:00-12:30 
 
Valentina Bordenave 
Modul 1,3  ECTS 2 
 
Using her over 20 years’ experience as a dancer, choreographer and Alexander Technique 
teacher, Valentina created the UNFOLD method for those seeking a high level of 
coordination and performance skills. UNFOLD is a movement and awareness training with 
the Alexander Technique as a springboard. It allows the integral development of the self 
through exploration of the body and mind.  
 
By dialoguing psychophysically with our support and movement systems, deeply rooted 
postural and movement habits begin to detach. In this new level of alertness and mechanical 
efficiency we redefine our relationship with lightness, gravity, space, time and imagination, 
from the subtlety of an effortless vertical to the revelation of a powerful celebration of 
movement. From this state, the “game” can begin, inviting creativity from the full potential of 
the person as a whole. The work helps ensure sustainability of creative experience for a long 
artistic career through healthy body and mind attitudes. It provides the skills the artist 
requires to contain extreme emotional and physical experiences in full awareness. 
 
Valentina Bordenave has been an Alexander Technique teacher since 1998, qualified in 
dance at the Folkwang-Hochschule in Essen. She is the founder of UNFOLD method. 
Besides holding workshops and training for theatre and dance companies like Sasha Waltz 
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& Guests, she directs the movement department at Arthaus.Berlin and is teaching regularly 
with the theatre company Familie Flöz. Others pedagogical experiences in Berlin include the 
Acting Departments at Ernst Busch University and ten years at the University of the Arts 
(UdK). 
Since 2019, Valentina performs as an improviser especially with the sound designer Tom 
Mayer and most recently with cellist Ulrike Brand. In 2014, she founded the international 
Collective Anderplatz with nine other actors and dancers, where she directed and performed. 
Valentina has also worked in the past with choreographers Mark Sieczkarek and Editta 
Braun amongst others, and realised various art projects in collaboration with dancers, actors 
and video artists such as: Uli M. Schüppel, Mikel Aristegui and Iván Marino. Valentina was 
born in Rosario, Argentina, and lives in Berlin.    
 
unfoldmethod.com 
 
 

Dreaming Reality 
US 3 (see HZT ASIMUT for changes) 
Thursdays: 30.11.-22.12.23, 09:00-12:30 
Fridays: 30.11.-22.12.23, 09:00-12:30 
 
Anna Nowicka  
Modul 1,3  ECTS 2 
 
In the workshop we will explore our unique languages of imagination. We will notice how 
images move us, and how our actions transform inner landscapes. We will shift 
perspectives, switch between giving and receiving, doing and observing, dancing and being 
still. With the help of shifting the eye within and without the body, we will build realities and 
let go of them, draw inner landscapes and quest into their mysteries. We will speak worlds 
into being and listen to how they resonate in the body. From this restful, receptive place, we 
will form our unique dances.   
 
The practice I propose is rooted in the work with dreams I studied at The School of Images 
and with Dr. Bonnie Buckner. We will apply this particular method to choreographic work, 
plunging into “opening” any image, situation, and form, responding to it from a place of 
rested, attentive awareness. We will explore night dreams, and dreams that arise in waking 
reality. We will embody singular images, develop their specific qualities, states they induce 
and dances they jolt. We will follow the way in which they expand into narratives, using 
storylines as prompts to flow between qualities and shape shift with ease. We will go deeper 
into working with patterns, acknowledging the role of time and space in bringing materials to 
forms. Questions will prompt poetic ways of composing, weaving movements in an 
associative manner, fostering connections between seemingly unfamiliar materials. 
Questions will take us beyond the surface level understanding of a dream to reveal its 
deeper meaning. 
The aim of the practice is to become present, dancing with “what is” with curiosity and ease. 
With this experiential, deeply embodied perspective one becomes a response-able agent of 
creation, dreaming the world into being.  
 
Anna Nowicka is a choreographer and dancer based in Berlin and Lüdersdorf 
(Brandenburg) working with dreams and embodied imagination. She aims at unfolding the 
body into a resourceful, alive, ever flowing entity, able to be responsive and present. 
Graduate of the Salzburg Experimental Academy of Dance (SEAD), MA Choreography at 
the HfS Ernst-Busch / HZT in Berlin and MA Psychology at the Warsaw University, she 
wrote her practice-based PhD on embodied awareness as the foundation for being present 
at the Polish Film School in Łódź. She is a certified Saphire® teacher of Dr. Catherine 

http://unfoldmethod.com/
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Shainberg’s “The School of Images''. Anna is a faculty at the International Institute for 
Dreaming and Imagery, where she directs the Dream Your World® Kids program.  
 
Recognition for Anna’s work includes the DAAD Prize and choreographic scholarships: 
Studienstiftung des deutschen Volkes, Tanzpraxis and Tanzstipendium from Berlin Senate 
for Culture and Europe. Her solo: “the truth is just a plain picture. said bob.” (2010) was 
presented at the Polish Dance Platform, Fringe Festival in Edinburgh, and the Polish - Israeli 
Dance Platform in Tel Aviv. Her performance “Raw Light” (2017) was selected for the Polish 
Dance Network. “This Is The Real Thing” (2018) was chosen for the Polish Dance Platform, 
and for the Tanzmesse in Düsseldorf in 2022. Her latest performance: “This Is The Real 
Thing (VR)” (2023) expands on the cinematic aspects of Anna’s work. It translates the 
choreographic material from “This Is The Real Thing” into virtual reality, and explores the 
visual potential of the original stage work.  
 
Anna’s body of work is rooted in an on-going studio practice, which expands into stage 
works and pedagogical praxis. She teaches and mentors students at the UdK Berlin, AdK 
Szczecin, AdBK Nürnberg, AdK Ludwigsburg, organizes her own workshops and classes in 
dance and choreography as well as in dreaming and imagination. She is currently part of the 
e-Co Leadership Coaching Certification Program at the George Washington University.  
 
www.annanowicka.com  www.mapsofdreaming.com     eyeseathelight@gmail.com 
 
 

Letting things unfold and catching the center 
US 3 (see HZT ASIMUT for changes) 
Mondays: 15.01.-09.02.24 (15.01.), 09:00-10:30 
Tuesdays: 15.01.-09.02.24, 09:00-10:30 
Thursdays: 15.01.-09.02.24, 09:00-10:30 
Fridays: 15.01.-09.02.24, 09:00-10:30 
 
Sigal Zouk 
Modul 1,3  ECTS 2 
 
The class combines physical body work with awareness development practice. Various 
improvisational patterns designed to enhance and fine-tune the synchronization of physical, 
mental and emotional awareness and the sensitivity of the person. 
We are heightening our awareness of our own body and the space around it. We are 
learning how to use our mental and emotional present moment state as a starting point from 
which we can connect to our performance tasks. We are improving our ability to shift 
between different states. Through a series of guided improvisations, we are training our 
ability to unite the mental, the physical and the emotional; being and doing; choreography 
and presence. 
The work is process-based. Its benefits and outcomes can be applied to any kind of dance 
or performance form or style. 
 
Sigal Zouk is a dancer/artist working in Berlin since 1997. She received her training at the 
Emek Izrael Dance School and joined the Bat-Sheva Ensemble from 1994-96. After moving 
to Berlin and working with artists such as Luc Dunberry and Juan Cruz Dias de Esanola, she 
became a member of Sasha Waltz and Guests from 1999-2004. In 2005, she began her 
collaboration with Meg Stuart/Damaged Goods; first as a dancer and then as choreographic 
advisor/outside eye for the work of Stuart and Gehmacher as well as Stuart’s following 
works. In 2007, she began her long-time collaboration with Laurent Chetouane in which she 
created 10 dance and theatre works for the stage.  

http://www.annanowicka.com/
http://www.mapsofdreaming.com/
mailto:eyeseathelight@gmail.com
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She has worked with other artists such as Boris Charmatz (Musee de la Dans), AWST & 
Walter, Zeirkratzer, Simone Aughterlony, Ian Kaler, Antje Shupp and Shannon Cooney. 
During the past few years, she has begun to develop her teaching practice where she guides 
professional dancers to locate their feeling body to a presence that has the potential to 
navigate in and through any situation. She teaches in several European dance departments 
and institutions including Tanzfabrik Berlin, ZZT Hochschule für Musik und Tanz Köln, 
DDSKS Copenhagen, DOCH Stockholm, Cullberg Ballet Stockholm, Academy for dance in 
Bucharest, Suzanne Dellal Center Tel-Aviv and Ponderosa. 
 
Zouk accompanies artists and choreographers such as Jared Gradinger/Angela Schubot, 
Meg Stuart, Sheena McGrandles, Antje Shupp, The progressive wave, Tamara Rettenmund, 
Mor Demer, Shannon Cooney and Moritz Majce on their artistic journey, helping them to 
work with their limitations and their potentiality.  
She was awarded the best performer in Dortmund Festival 2010 as well as dancer of the 
year from Tanz Magazine 2011. 
 
 

Body Fullness and Inner Supports  

Body-Mind Centering® (BMC) applied into dance and 
improvisation 
US 3 (see HZT ASIMUT for changes) 
Mondays: 15.01.-09.02.24 (15.01.), 11:00-12:30 
Tuesdays: 15.01.-09.02.24, 11:00-12:30 
Thursdays: 15.01.-09.02.24, 11:00-12:30 
Fridays: 15.01.-09.02.24, 11:00-12:30 
 
Odile Seitz-Walser 
Modul 1,3  ECTS 2 
 
What supports movement? Which inner body structures support technical performance and 
freedom in improvisation?  
Exploring anatomy, physiology and human development through movement and touch, 
these BMC morning classes open many ways to answer these questions. They offer a space 
for research and experimentation, opening to a widening of the consciousness of body and 
mind, inner structures of deeper tissues and movement patterns (old and new ones). With 
theoretical, guided explorations and poetical images, you will learn how to embody the 
deepest layers of the body and how they can become a support for movement and creativity. 
A support “to go”, always there, in your own body.  
The skeleton, the organs and the endocrine glands will be the focus of these classes, 
supporting stability, mobility, orientation in space and clear changes in movement qualities 
and presence.  
The practice of hands-on will also be a way to deepen body experiences, to access more 
unconscious body levels and images or to learn how to balance tired moving bodies and 
refresh creative minds. 
 
Odile Seitz was born in France in 1973. She studied at Conservatoire National Supérieur de 
Musique et de Danse in Lyon and danced in various dance companies and with many 
choreographers in both France and Berlin. Additionally, Seitz was a co-founder of Collectif 
Praticable together with Alice Chauchat, Isabelle Schad and Frédéric De Carlo. Since 2011, 
she has been working as a practitioner and teacher of Body-Mind Centering®, dancer and 
choreographer, as well as a healing practitioner for Craniosacral Therapy in Berlin. 
Seitz teaches at both secondary and university level dance schools in Berlin, at fabrik 
Potsdam, and at Stockholm University of the Arts. She has also worked in the frame of 
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multiple dance festivals (Potsdam, Bielefeld, Würzburg, Vienna, etc.). Since 2019, she has 
been a teacher in the licensed certification programs and part of the core staff of Moveus, 
the BMC® Certification Training Program in Germany. www.odile-seitz.de 
 
 

BA1 (with BA 2 & 3) 
Training Intensive II 
US 11 (see HZT ASIMUT for changes) 
Mondays: 12.02.-16.02.24, 09:00-10:30 & 10:30-12:30 
Tuesdays: 12.02.-16.02.24, 09:00-10:30 & 10:30-12:30 
Wednesday: 12.02.-16.02.24, 09:00-10:30 & 10:30-12:30 
Thursdays: 12.02.-16.02.24, 09:00-10:30 & 10:30-12:30 
Fridays: 12.02.-16.02.24, 09:00-10:30 & 10:30-12:30 
 
Meg Stuart, Frédéric Gies  
Modul 1,2,3,4  ECTS 1 
 
Part 1 Meg Stuart – Sequencing Arms: Patterns and Decorations 
 
This first segment of the second Training Intensive celebrating the end of this winter 
semester will be dedicated to arms, their patterning and sequencing. Because arms 
articulate themselves to become gestures. So, we will sequence them, turn them upside 
down, inside out: study them to reformulate, to reiterate, what needs to be said and what 
needs to be done. An alphabet of arms, an abcdaire, an itinary - a restless ever-expanding 
collection of utterances. 
 
Meg Stuart, born in New Orleans, is a choreographer, director and dancer who lives and 
works in Berlin and Brussels. With her company Damaged Goods, founded in 1994, she has 
created over thirty productions, moving freely between the genres of dance, theatre and 
visual arts. Her work is driven by a sense for experiment and artistic cross-pollination, 
challenging the limits of the body and expanding our perception of reality. She uses fictions 
and shifting narrative layers to expose the scripts that are written not only on our bodies, but 
also on the spaces and landscapes that we move in. Stuart’s work questions how we can 
rewrite these histories of ourselves and others not by looking back, but by harnessing the 
potential of the moment. Through her practice she explores dance as a way to transform the 
social fabric and gather communities. 
 
Meg Stuart’s work travels the international theatre circuit and has also been presented at 
Documenta X in Kassel (1997), at Manifesta7 in Bolzano (2008), and at PERFORMA09 and 
MoMa (2013) in New York. She has received several awards in recognition of her oeuvre, 
among which the Golden Lion for Lifetime Achievement at the Biennale di Venezia in 2018, 
and a Bessie Award in 2008, as well as the Deutscher Tanzpreis (2018), the Grand Prix de 
la Danse de Montréal (2014) and the Konrad-Wolf-Preis, awarded by the Akademie der 
Künste in 2012. She is a recipient of a Guggenheim Fellowship in 2023. Meg 
Stuart/Damaged Goods has an on-going collaboration with Kaaitheater in Brussels and HAU 
Hebbel am Ufer in Berlin. In 2023-2027 she will be artist in residence in Kunstencentrum 
VIERNULVIER in Ghent (BE). 
 
 
Part 2 Frédéric Gies – Technosomatics  
 
Technosomatics is a movement practice developed by Frédéric Gies who shares it in 
various workshop formats. It consists of a collective and individual exploration of the 
endocrine glands (the major chemical system of our body) and the chakras (energy centres) 

http://www.odile-seitz.de/
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through club dancing to techno music as wells as the opposite: an exploration of club 
dancing while embodying the endocrine glands and the chakras. The practice connects to 
both the field of somatics (movement education practices) and to techno club/rave dance 
cultures. It originates in Frédéric Gies’ encounters with diverse somatic practices, and in 
their dance floor experiences. As a form of meditation in movement, it explores trancelike 
states of consciousness and acknowledges the healing potential of the act of dancing. It also 
approaches club dance as a tool for self-discovery and for expanding the range of our 
perceptions. 
 
Frédéric Gies has taught the practice internationally to both professional dancers and the 
general audience. The practice has been shared in several dance BA and MA programmes 
as well as at diverse public manifestations such as Impulstanz (Vienna), Tanzkongress 
(Dresden), Centre for Contemporary Art Ujazdowski Castle (Warsaw), Art stations – Stary 
Browar (Poznan), Ponderosa (Germany), Weld (Stockholm), HZT (Berlin), Tanzfabrik 
(Berlin), Skogen (Gothenburg) etc. and has met its audience internationally. 
 
Frédéric Gies is a dancer and choreographer based in Malmö, Sweden. Oscillating between 
clockwork composition and the intensities and chaos generated by dancing bodies 
surrendering to the desires and forces that traverse them, Frédéric Gies’ dance pieces bring 
to the forefront the capacity of dance to speak without having to demonstrate or represent 
anything. Drawing from their former training in ballet, their encounter with specific trends of 
contemporary dance at the beginning of the 90s, their dance floor experiences in techno 
clubs and raves and their study of somatic practices, Frédéric Gies approaches form as 
possibilities rather than constraints. Their dances weld forms seemingly foreign to each 
other, recycle and pervert dance history and heritages. They playfully collapse the distinction 
and hierarchies between erudite and popular forms of dance. Their pieces also address 
politics in a non-representational way. In their pieces, bodies as the instigators of movement 
don’t reinforce identities but excavate the complexity of their layers. Frédéric Gies’ work is 
also tightly connected to techno music and infused with references to clubbing and rave 
cultures. This is widely enabled by their long-term collaboration with the DJ and producer 
Fiedel. 
 
They started their career as a dancer beginning of the 90s in France, where they danced 
with choreographers such as Daniel Larrieu, Olivia Grandville, Jean-François Duroure, 
Bernard Glandier and Christophe Haleb. During this period, they started creating their first 
pieces, in collaboration with other dancers (Odile Seitz, Frédéric de Carlo). In 2004, they 
moved to Berlin and in 2006, they created the piece Dance (Praticable), which encountered 
an international success. During their Berlin period, they also collaborated with other 
choreographers (Alice Chauchat, Isabelle Schad, Manuel Pelmus, Jefta van Dinther, DD 
Dorvillier). As they moved to Sweden in 2014, they initiated their work with techno music and 
started to develop and share their practice Technosomatics. They also briefly danced for 
Cristina Caprioli, as well as Ania Nowak.  
 
Since 1996, they have created more than 30 performances, including commissions by Weld 
Company, DDSKS and Corpus. They present their works locally, regionally, nationally and 
internationally in various contexts, including dance venues and festivals, music festivals and 
museums (amongst others: Weld, Inkonst, Skogen, Dansens Hus, Impulstanz, CTM festival, 
Sophiensaele, Serralves, Roskilde festival, RAS, Moving in November, Wanås, Zürich 
Moves, La Casa Encendida, Art Stations Foundation...). So far, they have presented their 
work in 21 countries.  
 
They have also a long history of teaching in various contexts (SNDO, HZT, TEAK, 
Ponderosa, DDSKS, Impulstanz...). Between 2012 and 2018, they directed the MA in 
choreography at DOCH-SKH. Together with Anne Juren, they were mentors for danceWEB 
at Impulstanz in 2021. 
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BA 1 – Afternoon 
 
Artistic strategies 
US 3 (see HZT ASIMUT for changes) 
Tuesdays, Wednesdays, Thursdays, Fridays: 
24.10.-27.10.23, 14:00-17:30 
28.11.-01.12.23, 14:00-17:30 
 
 
Prof. Dr. Ana Vujanović & Prof. Philipp Gehmacher  
Modul 7  ECTS 1 
 
We have been around for already 25 years. Around dance, in dance, from dance, about 
dance. Mostly in Europe. (Though coming from its different corners.) Our bodies are 
repositories of memories, lived and embodied experiences of meetings, encounters, 
discoveries, novelties. People and their stories. Artists and their strategies…  
From those, inevitably subjective positions, in the course of the seminar, we will weave a 
web of artistic strategies which have marked the European contemporary dance scenes in 
the last 25 years. That web is relational and provisional. It is a storytelling, with an open end. 
It is a way of sharing references, of unfolding the immediate artistic context in which HZT 
students study dance and choreography, of putting choreographic approaches in relation to 
one another and their own historical references, as well as an invitation to situate “European 
contemporary dance” in the context of other dance scenes of today’s global(ized) world. 
 
 

A body falling into pieces, a dance reuniting them 
US 3 (see HZT ASIMUT for changes) 
Tuesdays: 31.10.-17.11.23, 14:00-17:30 
Wednesdays: 31.10.-17.11.23, 14:00-17:30 
Thursdays: 31.10.-17.11.23, 14:00-17:30 
Fridays: 31.10.-17.11.23, 14:00-17:30 
 
Prof. Philipp Gehmacher  
Modul 1,3  ECTS 3 
 

In this workshop we will look at the promise and the premise of being and having a body. We 
will look at our body as the site for physicality to emerge and movement to take place- to 
only then think about when and how a dance our dancing appears.  
  
We will start with our physical body and its potential for motion and movement. To enter the 
desire for movement within and as our physical body. Learning how our bodies move to 
become part of our environment. Togetherness and fragmentation, stillness and motion, 
space and place, posture and gesture, in time and on time, a body and its limbs – just some 
binaries waiting to be released and dismantled into the 21st century. 
  
During these three weeks Philipp Gehmacher will share his physical and choreographic 
practice, a body to be assembled and re-assembled, together and in parts, between the 
physical state and the desire for language. To open up the question when and how a 
dancing really takes place. 
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Dancing the Problem 
US 3 (see HZT ASIMUT for changes) 
Tuesdays: 05.12.-22.12.23, 14:00-17:30 
Wednesdays: 05.12.-22.12.23 (06.12.), 14:00-17:30 
Thursdays: 05.12.-22.12.23, 14:00-17:30 
Fridays: 05.12.-22.12.23, 14:00-17:30 
 
Diego Agulló 
Modul 7  ECTS 3 
 
"Dancing the Problem" is a methodology for artistic research that explores how dance can 
be born from problems. To look at how we dance a problem implies to identify the main 
driving forces behind your artistic practice, and to observe how our obsessions and urgency 
become the detonator of our artistic research. We will create a laboratory to invent practices 
of embodiment of problems exposing our bodies to puzzling conditions. We will identify what 
are those problems that, as dance makers, make us move. Then we will translate each 
other's problems into a series of exercises, which will allow us to experience each other's 
practices from tangible embodied/performative situations. We will articulate dances as the 
art of generating dilemmas and our bodies will become puzzles that transform the space into 
a problematic dance floor. The act of overcoming obstacles is itself a form of artistic 
expression: embracing adversity and challenges is part of any research; this workshop aims 
to encourage artists to view their creative struggles as opportunities to explore new ideas 
and forms of embodiment, to push themselves beyond their comfort zones, and to discover 
new aspects of their artistic vision. 
 
https://diegoagulloworkshop.wordpress.com/2022/02/04/the-devil-and-the-symbol/  
 
https://diegoagulloworkshop.wordpress.com/2019/10/16/ballein-danger-dance-and- 
affirmative-forces/ 
 
Diego Agulló is an independent researcher and a dilettante artist intervening mainly in the 
field of contemporary dance and performance investigating the affinity between Body and 
Event. Having a background in philosophy, his work covers different media such as dance, 
performance, essay writing, publishing books, video art, laboratories for research, the 
organization of participatory events and daily Qigong / Tai Chi trainings. 
 
He is the editor of the independent publishing house Circadian Books where he has 
published 5 books: Dangerous Dances in which he analyses the intimate affinity between 
dance, the problem, the devil and ballistics, Betraying Ambition where he displays a critique 
to the ideological implications of ambition in the art world, Risking the Self, an interplay 
between Philosophy, Tai Chi and Psychedelics, The Conversation Book, questions to open 
the portal into parallel lives.  
 
 

room to improvise - in self-built rooms 
US 3 (see HZT ASIMUT for changes) 
Tuesdays: 16.01.-26.01.24, 14:00-17:30 
Wednesdays: 16.01.-26.01.24 (24.01.), 14:00-17:30 
Thursdays: 16.01.-26.01.24, 14:00-17:30 
Fridays: 16.01.-26.01.24, 14:00-17:30 
 
Prof. Nik Haffner  
Modul 3,7  ECTS 2 
 

https://diegoagulloworkshop.wordpress.com/2022/02/04/the-devil-and-the-symbol/
https://diegoagulloworkshop.wordpress.com/2019/10/16/ballein-danger-dance-and-%20affirmative-forces/
https://diegoagulloworkshop.wordpress.com/2019/10/16/ballein-danger-dance-and-%20affirmative-forces/
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In this workshop there will be room to improvise, once you have built a room. After 
introducing several improvisational movement-approaches with the focus on relating to the 
surrounding space, we will look at how as dancers and improvisors we can move within 
existing spaces and build new rooms. 
  
As a side-track of the workshop we will take a look at alternative building methods, at 
examples of housing movements such as ‘Los Panchos’ in Mexico City and will visit the 
origins of pioneering cultural building projects such as Uferstudios and Haus der Statistik 
Berlin. 
 
 

Context – Dance – Choreography: Dangerous Liaisons  
US 10 (see HZT ASIMUT for changes) 
Tuesdays: 30.01.-16.02.24, 14:00-17:30 
Wednesdays: 30.01.-16.02.24, 14:00-17:30 
Thursdays: 30.01.-16.02.24, 14:00-17:30 
Fridays: 30.01.-16.02.24, 14:00-17:30 
 
Prof. Dr. Ana Vujanović 
Modul 5  ECTS 2 
 
In the workshop we will theoretically elaborate the relations between dance, context, and 
choreography. The purpose of the workshop is to equip the students with theoretical tools for 
analysing social and political implications of contemporary dance and performance 
production in Berlin, as well as to encourage them to reflect on their own social-political 
positions and concerns. 
Usually, when speaking about the relation between art and society, we speak about the 
order of representation: how certain topics are thematized by performance. This ‘aboutness’ 
is however, only one possibility to think and make those connections. From the perspective 
of the post-structuralist theories of the 1970s and the 1980, the form and the medium of 
performance already bear contextual connotations and histories. In addition, recent 
development of the theories of labor within Post-Operaismo and digital cultural and counter-
culture helps us to broaden the horizon and start recognizing political dimension also in how 
we work, collaborate, produce, and distribute performances. 
 
In the workshop, we will combine different methods of work: seminar situation and lectures; 
students’ self-work in the form of writing a short performance analysis, and group 
presentations of the students’ writings. 

BA 2 & 3 Course Offers  
 

Block 1 – Morning 
 
BA 2 & 3 

Training intensive I 
US 11 (see HZT ASIMUT for changes) 
Mondays: 09.10.-17.10.23 (09.10.), 10:00-12:30 
Tuesdays: 09.10.-17.10.23, 10:00-12:30 
Thursdays: 09.10.-17.10.23, 10:00-12:30 
Fridays: 09.10.-17.10.23, 10:00-12:30 
 
Maria F. Scaroni, Anne Juren, Prof. Philipp Gehmacher, a.o. 
Modul 1, 2,3,4  ECTS 1 
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This new Training Intensive focuses on a collection of issues and topics regarding our daily 
practice of physicality. In the BA at HZT, western contemporary dance techniques often 
rooted in post-modern dance, various dance languages and styles, martial arts and the 
whole universe of embodiment and somatic techniques, make up a complex web of 
approaches to daily training and the becoming of some-body. 
  
So, how do we and I approach this collective learning moment every day? What do I bring 
with me into the studio, comes with me without me realizing? How can I attend to and 
support my individual learning process as much as support a collective learning 
environment?   
  
This workshop will focus on (auto)biography and collective learning, shapes of traumatic 
residue living in our bodies, on accountability and consent, soma, somatic techniques and 
somatic literacy - to learn to better navigate through the web of approaches and styles 
offered at HZT every day.  
  
Thus, this five-day course sits strategically at the beginning of the semester to give impulses 
on how we can reflect on our daily training and the doing and undoing, making and building 
of our bodies. We want to deepen our awareness and develop further skills to engage more 
consciously in our bodies unfolding and becoming – becoming a ‘vessel’, a ‘medium’, ‘an 
instrument’, an ‘identity’. We want to be aware of this body, take care of this body, whilst 
trying to be one of the writers of its ghost-story. 
 
Maria F. Scaroni (IT/DE) is a dance artist, living in Berlin since 2004. She creates and 
interprets choreographic works rooted in improvisational practices and altered states of 
consciousness. Maria hosts workshops re-purposing post-modern dance legacies towards 
technologies for mutual empowerment, crossbreeding somatic practices and anti-oppression 
frameworks, storytelling and theory, to bring somatic literacy in support of a culture of 
connection. Maria performs in Meg Stuart’s works, with whom she collaborates since 2009. 
Since 2016 she is a member of queer collective lecken berlin, a femme forward rave. Since 
pandemic she is hosting Social Pleasure Center, a community space for somatic post-
activism, queer feminist joyful militancy, radical redistribution of resources and temporary 
social choreography. 
 
https://www.allalways.org/     https://lecken.berlin/      https://www.damagedgoods.be/  
 
Born in France, Anne Juren is a choreographer, dancer and performer. She lives and works 
in Vienna, where she founded the Wiener Tanz- und Kunstbewegung association in 2003. 
Juren’s choreographic and artistic works are shown in theatres and museums, at festivals 
and at biennial exhibitions worldwide. In her artistic practices, Juren seeks to expand the 
concept of choreography by exploring the body's sensorial, kinaesthetic and some poetics. 
Anne Juren has been a Feldenkrais practitioner since 2013. She completed her PhD at the 
Stockholm University of the Arts under the supervision of André Lepecki and Sandra Noeth. 
 
 
BA 2 & 3 

Morning Class / Vinyasa Yoga 
US 11 (see HZT ASIMUT for changes) 
Tuesdays & Thursdays:  23.10.-17.11.23, 9:00-10:30 

27.11.-22.12.23, 9:00-10:30 
15.01.-16.02.24, 9:00-10:30 

 
Roni Katz 
Modul 2,3,4  ECTS 3 

https://www.allalways.org/
https://lecken.berlin/
https://www.damagedgoods.be/
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The word Vinyasa is derived from the Sanskrit term nyasa, which means “to place” and the 
prefix vi, “in a special way”. Here in the west, Vinyasa means flow, moving mindfully. 
Through physical and mental rigor and concentration this morning class brings together 
breath, asana (poses), and core work into a precise and persistent flow sequence. Taking 
into consideration a long day ahead of dancing, thinking, and socializing, this class facilitates 
warm-up and centering for the multilayered body, mind, heart and soul. The 90 minutes 
class includes meditation, deep physical practice, and space for rest and integration which 
will set us into a spacious and awake state of agility and calmness. Through paying full 
attention to how we work our muscles and joints we cultivate a non-judgmental yet critical 
way of being present while moving through the world. 
 
Roni Katz is a choreographer and dancer, and an eternal yoga practitioner. In 2014 She 
completed her teacher training at the Lotus Seed Community Center in Portland Oregon, 
and has been teaching regular classes and retreats at Yellow Yoga Berlin from 2014 to 
2021. Roni’s choreographic work engages with the erotic, questions power, and moves 
through ecological forms. While consistently embodying personal-political matters, these 
elements shapeshift between formats of cabaret, film, performance, conversation and 
participation. Both collectively and solo, the work is driven by the necessity and desire to be 
in community, with and in relation to other human and other-than-human collaborators. The 
practice, slow and steady, brings into play exposure, subjectivities, sensuality, intimacy and 
pleasure. Since graduating from the BA program at HZT Berlin in 2014 Roni presented work 
at different venues in Europe and Israel/Palestine. 
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BA 2 & 3 
Choice A 

Softly Hardcore: Martial Arts & Contact Improvisation 
US 11 (see HZT ASIMUT for changes) 
Mondays: 23.10.-17.11.23, 11:00-12:30 
Tuesdays: 23.10.-17.11.23, 11:00-12:30 
Thursdays: 23.10.-17.11.23, 11:00-12:30 
Fridays: 23.10.-17.11.23, 11:00-12:30 
 
Makisig Akin  
Modul 2,3,4  ECTS 2 
 
In this seminar, we will be exploring the basic fundamentals of Traditional Northern Style 
Kung Fu Chinese Martial Arts, Filipino Martial Arts and Contact Improvisation and how these 
ideologies can be implemented in our dancing bodies. We will work collectively, in duos and 
in solo bodies. We will work in and out of contact with each other and the floor. This class 
will train our reflexes, developing fast decision making and utilizing how to move with more 
understanding of how the floor/environment can support us. All this while we simultaneously 
contextualize our lived identities and the current state of the world and how this impacts our 
artistic work. 
 
Makisig Akin (they/them) is a queer, transgender Filipino born choreographer, dance artist, 
facilitator, and activist. They are raised in the Philippines and currently based in both Berlin, 
Germany and Boulder, Colorado, USA. Their work focuses on the recognition of 
intersectional identities, reconnecting with their ancestry, and decentralizing Western 
ideologies in dance making. They examine how survival strategies can be translated into a 
communal physical practice, which then they use as a catalyst to a creative healing 
process/experience. Recently, they co-founded The Love Makers dance company with Anya 
Cloud. 
 
Makisig Akin finished their Master’s of Fine Art in Dance Choreography in the program World 
Arts and Cultures/Dance at University of California Los Angeles, USA in June 2019. Their 
physical/movement training includes Filipino Traditional Dance, Contact Improvisation, Kung 
Fu, Filipino Martial Arts, Improvisation, walking meditation, Authentic Movement, Climbing, 
Brazilian Jiu Jitsu and Contemporary Dance.  
 
Akin intensively studied and trained in Northern Style Chinese Martial Arts, Mei Hwa Chang 
Quan (Plum Blossom Long Fist Kung Fu) by Grandmaster Wu Ti-Pang, under the instruction 
of Master Jason Tsou. In this time, Makisig Akin worked closely with Master Tsou and was 
exposed to practices of Yang Taiji Quan, Taiji Qigong, Chen Taiji, Chen Cannonfist, Praying 
Mantis and Pigua forms. They incorporate the epistemologies of Filipino Martial Arts and 
other Southeast Asian movement practices such as Qigong, Taiji, and Kung Fu in their 
movement explorations. Recently, they have been exploring Brazilian Jiu Jitsu since 2021. 
 
Akin delves deep into their understanding that their artistic work is the means to learn, 
develop, explore and relearn the edges of themself more purely as a person who accepts 
the truth of interdependence in our daily life and the world at large. www.makisigakin.com 
  

http://www.makisigakin.com/
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BA 2 & 3 
Choice B 

Nomadic Roots 
US 12 (see HZT ASIMUT for changes) 
Mondays: 23.10.-17.11.23, 11:00-12:30 
Tuesdays: 23.10.-17.11.23, 11:00-12:30 
Thursdays: 23.10.-17.11.23, 11:00-12:30 
Fridays: 23.10.-17.11.23, 11:00-12:30 
 
Peti Costa  
Modul 2,3,4  ECTS 2 
Nomadic Roots is a project by Peti Costa and Miguel Viero that aims to deepen the research 
and development of a methodology based on the Fighting Monkey practice*.  

Nomadic Roots is a platform for the research and exchange of ideas involving dance and 
non-Western practices, with the aim of investigating the basic principles and concepts of 
human motion and develop training strategies and creative processes that enhance the 
expressive and communicative capacity of the body in dynamic and complex environments.  

In this workshop/classes, play will be the catalyst for discovery and exploration in our 
interactions with space-time-object-companion. Through open games that provoke our 
adaptive capacity, sharpening our decision-making in both individual contexts and shared 
environments, expanding our movement repertoire. We will play with the plasticity of our 
imagination through physical and creative challenges to use it as a source of instant 
composition.  

During the class, we will explore our movement, provoke our creativity, and challenge our 
communication skills through the following practices:  

Stillness: A practice of observation. A moment of looking inward, for the purpose of 
learning more of ourselves. Listening to the movement within, the silence that 
speaks. Gathering this information allows us to map our landscape, plan our 
practices, adjust our priorities, both in training and in daily life, and cultivate attention, 
intention, and awareness.  

Integrative Joint Mobility: A practice which provides tools to develop an intelligent 
body that can handle and navigate through the natural instability of the human 
structure. Improving communication, collaboration, and coordination between all 
joints while promoting the maintenance of mobility and joint health. This practice is 
inspired by Zero Forms, from Fighting Monkey, as well as Eastern traditional arts.  

Movement Situations: Let the essence of your movement surface with open games 
that provoke our creativity, rhythm, coordination, and the ability to adapt to dynamic 
and unpredictable situations, present in creative processes and in our daily lives.  

Coordinations: Complex sequences of expansive movement that expose our 
behavior in the face of adversity, learning strategies, automated movement patterns, 
and our openness to leave the habitual and venture into the unknown.  

Improvisation: Tools and propositions to develop and cultivate the ability to make 
decisions in complex and unpredictable situations by stimulating the process of 
instant composition.  
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*About Fighting Monkey: FM practice is developed by founders Jozef Frucek and Linda 
Kapetanea through a deep study of cross motion analysis, and with the aim of understanding 
principles of human movement, communication and the aging process.  

Peti Costa is a Brazilian artist, inspired by Fighting Monkey teacher and independent 
researcher based in Berlin, moving through the fields of contemporary dance, theater and 
performance. He holds a bachelors degree in Communication of the Arts of the Body / 
Performing Arts (PUC/SP, 2006). Since 2004, he has been practicing Aikido. He took the 
specialization course Creating Dance in Art and Education (TanzTangente/Universität der 
Künste Berlin, 2020) and the specialization Somatics in Dance, Choreography and 
Performance (Somatische Akademie Berlin, 2018). Peti is the co-creator of Nomadic Roots, 
a platform for the study, research and exchange of ideas about dance, movement 
(re)education and human development. He is currently teaching workshops for professional 
artists and students in Brazil and Europe.  

Most of his projects were created collaboratively with artists from different fields and 
presented in public spaces, connecting the notions of territorial and subjective landscape. 
Mapping the internal body landscape and the relational circuits between body and 
environment, his work seeks the closest relationship between performance and audience, 
blurring their boundaries. This process reveals paths that serve as clues for the creation of a 
choreographic constellation, influenced by martial arts, somatic methods and urban dances.  

In 2019 and 2020 danced in the dance performance Dance For Sale by Grupo Oito, and 
currently collaborates in the training of the dancers. He is an artist in residence at the 
VeiculoSur International Platform. In 2021 and 2023, he received the Dachverband Tanz 
Deutschland e.V Dis-Tanz-Solo scholarship. He performed with Anna Clementi at the Public 
Festival at the Acker Stadt Palast in 2023. Since 2021 he has been working on exchange 
projects between Berlin and São Paulo with artists from Núcleo Estopim, Danilo Nonato and 
Guilherme Nobre.  

 
Block 1 – Afternoon 

BA 2 & 3 
Choice A 

ceremonies at the edge of time 
US 12 (see HZT ASIMUT for changes) 
Tuesdays: 10.10.-27.10.23, 14:00-17:30 
Wednesdays: 10.10.-27.10.23, 14:00-17:30 
Thursdays: 10.10.-20.17.23, 14:00-17:30 
Fridays: 10.10.-20.17.23, 14:00-17:30 
 
Maria F. Scaroni 
Modul 8,9  ECTS 3 
 
To make ceremony and sanctuary has been a thread I followed in the last couple of years, 
participating in the discourse around post-activism generated by Bayo Akomolafe and the 
Emergent Network, that honours the crack as the place for regeneration and creation, born 
from a steady joyful refusal of binary narratives. Hesitating to heal or seal the crack, the 
wound, the glitch, the spillage, become generative zones for formal grievance. 
Pasolini talks about ‘l’istituto del pianto’, literally ‘the institute of crying or mourning’, stating 
that for such enormous pain given by loss, we need strong forms to hold it, referring to the 
formal gestures of professional mourners. 
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In the last years my choreographic interested created a monster that doesn’t qualify formally 
as a choreography, although it stems out a deviated practice of deep politicized somatic 
inquiries, always in dialogue with my (post-modern) dance ancestry and rave culture. 
Choreography became synonymous of organizing energies, material and other, in line with 
feminist praxis, queer sensitivity, and spiritual heresy. This deranged speculation on the 
relevance of dance, of materiality and the wisdom of the margins, made me become a 
fugitive of the art world per se, and I gave birth to a (temporary) social 
choreography/community centre called Social Pleasure Center. 
 
I would like to use this workshop time to try to insist on living choreography as the art of 
radical hospitality and ceremony making. Where dance, body, somatic literacy hold the 
ground for liturgies of longing and belonging, cracks are forged in the western culture void of 
collective spiritual acknowledgment and the consequent ignorance and stagnation of 
inventions of new forms. We can use this time to device ceremonies, to create a catalogue 
of actions, to make time to create memories in the body so that we can train to be the 
mourners for the future. I would share some re-purposing of practices of post-modern 
legacies of improvisation, composition and touch, re-used as devices to hold the ground for 
wider significance as collective ceremonies. An example is Totentanz, that uses what is 
usually done in so called image making laboratories, but in a large-scale action, with an 
intention and reflection substantiated by feminist cosmologies and queer witchcraft. 
Here a possible list, that will possibly stretch with the participants contribution of ceremonies: 
 
1. Promised Debt 

2. Loss as Arrival 

3. Generosity of (learning by) heart 

4. The Finished Work Show 

5. Endings: A Collection 

6. Wet is the new Hard 

7. Plot Twists 

8. Making Declarations (Embodying Purpose) 

9. Reverence of Masters (the migrant fugitive, the transgender guru, the menopausal ghost) 

10. The Riddle of Omelas 

 
I would like for the laboratory to be a committed place of research, but also a place that 
allows various forms of participation. For example, articulating witnessing or grounding are 
also important for ceremony to take place, allowing for everybody to open to processes of 
embodied transformation within one’s own capacity. 
 
Maria F. Scaroni (IT/DE) is a dance artist, living in Berlin since 2004. She creates and 
interprets choreographic works rooted in improvisational practices and altered states of 
consciousness. Maria hosts workshops re-purposing post-modern dance legacies towards 
technologies for mutual empowerment, crossbreeding somatic practices and anti-oppression 
frameworks, storytelling and theory, to bring somatic literacy in support of a culture of 
connection. Maria performs in Meg Stuart’s works, with whom she collaborates since 2009. 
Since 2016 she is a member of queer collective lecken berlin, a femme forward rave. Since 
the pandemic she is hosting Social Pleasure Center, a community space for somatic post-
activism, queer feminist joyful militancy, radical redistribution of resources and temporary 
social choreography. https://www.allalways.org/    https://lecken.berlin/     
https://www.damagedgoods.be/  
  

https://www.allalways.org/
https://lecken.berlin/
https://www.damagedgoods.be/
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BA 2 & 3 
Choice B 

MOVING THROUGH EMERGENCIES FROM PERFORMATIVE AND 
CHOREOGRAPHIC PRACTICES  
US 11 (see HZT ASIMUT for changes) 
Tuesdays: 10.10.-27.10.23, 14:00-17:30 
Wednesdays: 10.10.-27.10.23, 14:00-17:30 
Thursdays: 10.10.-27.10.23, 14:00-17:30 
Fridays: 10.10.-27.10.23, 14:00-17:30 
 
Thiago Granato  
Modul 8,9  ECTS 3 
 
This workshop facilitates different understandings on how to situate and sustain performative 
practices as sources of choreographic creation in unsettled times. Considering its social 
responsibilities, the body will be invited to engage in different actions that cultivate its sense 
of listening as a quality of awareness able of creating, melting, fusing, exploding, and 
translating a symbolic system into another. Through individual and collective work situations, 
Granato will share his work methodology, promoting spaces of diversity, inclusion and ways 
of remembering.  
 
The act of listening will orient the search for sensitive ways to “hear something different”, or 
“hear differently”, in order to create a space of careful persistence and empathy. A listening 
that creatively hears more than what is spoken or sounded, reorienting our attention toward 
information exchange in different bodily layers. Listening as a form of touching and reading, 
from a critical and creative attentiveness.  
Documentation will be considered an important part of the artistic practice, as a way to 
feedback the daily making and raise possible solutions for dramaturgic questions in the 
choreographic composition. As a way to creatively shape the memory, the documents will 
slowly architecture an experimental room able to bridge speculative thinking, movement 
research, history and ordinary social life, empowering the intuitive use of what is not-yet said 
and what is not-yet heard as material for creation processes.  
 
Bring a notebook, pens and comfortable clothes.  
 
Thiago Granato (he/him) is a Latin American dance artist from Brazil based in Berlin. His 
productions are the results of processes that insist on promoting experiences of political 
transformation through aesthetic innovation. They have been presented in South America, 
Asia, Middle East and Europe. In 2020 he completed his Master degree at the Stockholm 
University of the Arts in the program NPP - New Performative Practices, directed by Chrysa 
Parkinson. Took part in the Ex.e.r.ce 8 Program at Centre Chorégraphique National de 
Montpellier (FR), coordinated by Xavier Le Roy. Hosted workshops in contexts such as 
Amsterdam University of the Arts (NE), Uniarts Stockholm (SE), Institut del Teatre de 
Barcelona (ES), Universidad de Castilla- La Mancha/ Museo Reina Sofía Madrid (ES), and 
Cdcn Toulouse Occitanie (FR).  
In 2022 he co-curated the International Performing Arts Festival and Laboratory Linha de 
Fuga in Coimbra (PT) and in 2023 he was one of the facilitators of The Listening Academy 
Berlin (DE).  www.thiagogranato.com    
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BA 2 & 3 

Aesthetics of Access  
US 11 (see HZT ASIMUT for changes) 
Tuesdays: 31.10.-03.11.23, 14:00-17:30 
Wednesdays: 31.10.-03.11.23, 14:00-17:30 
Thursdays: 31.10.-03.11.23, 14:00-17:30 
Fridays: 31.10.-03.11.23, 14:00-17:30 
 
Claire Cunningham & Nadja Dias  
Modul 6,7,8,9   ECTS 1 
 
In this format choreographer Claire Cunningham and producer Nadja Dias will introduce and 
share some of their methods and tools for developing, planning and engaging with both 
conceptual and practical aspects of access* as part of the creative process.   
 
We invite students to interrogate their artistic desires and values, acknowledging influences 
and absences of knowledge alongside learning embodied practices that feed into the tuning 
and re-tuning of attention. We will then look at how these practices feed into articulating 
producing considerations, as well as practices of care and the Aesthetics of Access when 
work meets with audiences. 
 
Artist and dramaturge Luke Pell will offer additional thoughts and modes of questioning, 
giving students the opportunity to consider ethics and politics in relationship to ideas of 
artistic individuality and participation. 
 
*Claire will expand upon what ‘access’ means for her with regards to both her practice and in 
relationship to the Social Model of Disability in this session. 

 
Claire Cunningham is a performer and creator of multi-disciplinary performance based in 
Glasgow, Scotland. One of the UK’s most acclaimed and internationally renowned disabled 
artists, Cunningham’s work is often rooted in the study and use/misuse of her crutches and 
the exploration of the potential of her own specific physicality with a conscious rejection of 
traditional dance techniques (developed for non-disabled bodies). This runs alongside a 
deep interest in the lived experience of disability and its implications not only as a 
choreographer but also in terms of societal notions of knowledge, value, connection and 
interdependence. A self-identifying disabled artist, Cunningham’s work combines 
multiple art forms, including performance works:  ME (Mobile/Evolution); Give Me a Reason 
to Live; Guide Gods, and the duet The Way You Look (at me) Tonight with choreographer 
Jess Curtis which was selected for the 2018 Tanzplatform in Germany and was nominated 
for an Isadora Duncan Dance Award. Claire’s ensemble piece, Thank You Very Much won 
CATS awards for Best Ensemble and Best Sound and Music. In 2021, Claire was honored 
for her Outstanding Artistic Development in dance at the German Dance Awards. 
 
Nadja Dias is an independent creative producer, consultant, artist advisor and curator with 
over 20 years’ experience working internationally for organisations and artists including 
Candoco Dance Company, Sadler’s Wells, Nigel Charnock, Liverpool Biennial, Scottish 
Dance Theatre and most recently Tanz! Heilbronn, Ludwigsburger Schlossfestpiele and 
Dachverband Tanz. 
Through careful development of long -term partnerships and networks she supports artistic 
and organisational development, creation and distribution of performance work in an 
international context- with a specific understanding of work led by disabled practitioners. 
Since 2014 she is Executive Producer for Claire Cunningham, with whom she has been 
initiating, developing, producing and touring international productions and projects.  
As artist mentor and advisor, she has worked for Dachverband Tanz & TanzSzene BW, 
Migros Kulturprozent, Kulturamt Stuttgart and Workroom Glasgow. 
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BA 2  

Theoretical interventions in performing arts 
US 10 (see HZT ASIMUT for changes) 
Tuesdays: 07.11.-17.11.23, 14:00-17:30 
Wednesdays: 07.11.-17.11.23, 14:00-17:30 
Thursdays: 07.11.-17.11.23, 14:00-17:30 
Fridays: 07.11.-17.11.23, 14:00-17:30 
 
Prof. Dr. Ana Vujanović  
Modul 6  ECTS 2 
 
Theory is not only an academic article that analyses a performance. First of all, theory is not 
necessarily an academic discourse. Moreover, when that which we call contemporary theory 
in humanities and social sciences – or shortly “theory” – appeared in French intellectual and 
political context around 1968, it appeared as a reaction against the academic discourses of 
philosophy and humanistic and social sciences, which were seen unable to dialogue with the 
burning social context of that time. With that little fire in the background, I want to present 
several theoretical books, articles, activist and poetic texts, and artistic manifests, which 
have brough about new angles of observing performance, new questions to old truisms, 
which have changed the conceptual framework of discussing existing practices and styles, 
initiated dialogues and agonisms or formulated problems, some of them still unresolved. 
Therefore, instead of following a historical lineage of “dance and performance theory” 
(where, when, whose, and for who?!), the seminar is envisaged as an invitation to stay with 
theoretical ruptures, standstills, interruptions, detours, and interventions, which sometimes 
have a creative power to change the field in which they appear, instead of continuing its 
tradition and history. As a matter of fact, some of them will later become history; but this is 
another story… 
 
 
BA 3  

from bodies to bodies 
US 11 (see HZT ASIMUT for changes) 
Tuesdays: 07.11.-17.11.23, 14:00-17:30 
Wednesdays: 07.11.-17.11.23, 14:00-17:30 
Thursdays: 07.11.-17.11.23, 14:00-17:30 
Fridays: 07.11.-17.11.23, 14:00-17:30 
 
Satu Herrala & Carlos Maria Romero aka Atabey  
Modul 6,9   ECTS 2 
 
– curating as facilitating of coming together 
– curating as a performative practice 
– curating as an embodied practice 
– curating as a collective practice 
– curating as an artistic practice 
– curating as a dance practice 
– curating as applied art 
– curating as hosting 
 
In this 2-week seminar, we will inquire into the dynamics between artistic and curatorial 
practices. We ask how and why we facilitate gatherings of myriad bodies, how we depart 
from and attend to different forms of collective embodiment, and how these experiences can 
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be transformative for our societies. Atabey and Satu will share their own paths to curating 
coming from diverse cultural and artistic backgrounds, and support hands-on try-outs and 
communal knowledge producing. 
 
Satu Herrala is a Helsinki-based curator and researcher with a background in dance and 
choreography. She is interested in how attuning to bodily coexistence informs ways of being, 
knowing and acting, and how collective action emerges from embodiment. Currently she is 
working on a doctoral research on 'embodied curating' at Aalto University with the support of 
Kone Foundation, and on an art and research initiative Forest as a Geopolitical Stage in 
collaboration with Jussi Lehtonen, Tamara Cubas, Julia Asperska and Juan Alvarez Neme.   
 
Between 2015 and 2019 she worked as the artistic director and curator of Baltic Circle 
International Theatre Festival in Helsinki. Her other curatorial works include for example A I 
S T I T / coming to our senses contemporary art programme in collaboration with Hans 
Rosenström (2021) at Institut finlandais Paris, Maison Louis Carré, KINDL Centre for 
Contemporary Art in Berlin, Kunsthalle Helsinki and Helsinki Festival; Make Arts Policy in 
collaboration with Eva Neklyaeva, Dana Yahalomi and Terike Haapoja (2014), and a series 
of Sauna Lectures (2011–2015) in Munich, Vienna, Reykjavik, Helsinki and Kuopio.  
 
She is a member of Pauliina Feodoroff’s working group that collaborated with Feodoroff on 
her performance and installation Matriarchy at the Sámi Pavilion in the 59th Venice Biennale 
in 2022.  
 
She has been teaching and mentoring students at the University of the Arts Helsinki, Iceland 
University of the Arts, University of Venice and DOCH University of the Arts Stockholm. 
 
Carlos Maria Romero aka Atabey is a Colombian Caribbean multidisciplinary artist and 
curator. Their work takes form through performance, moving image, movement practices, 
community and pedagogical projects, and interventions to protect and enhance cultural 
heritage practices and sites relevant to minorities and social cohesion.  
 
Maria Romero was 2009 - 2011 curator of the Universities Festival for Contemporary Dance 
in Colombia. In 2013 and 2014 they developed the large scale live interventions Proyecto 
Márgenes 1 & 2, with Vividero Colectivo, in Central Cemetery and Barrio Santafe, the red-
light district of Bogotá. In 2014, they co-curated the exhibition Josephine Baker & Le 
Corbusier in Rio - a transatlantic affair, at Museo de Arte do Rio de Janeiro. In 2015, they 
curated Blushing Pavilion –250 years of architecture, seaside culture and sexuality in 
Margate, UK. In 2022, they curated arts and wellbeing festivals for the Latinx community in 
London with Brixton Reel and Movimientos. They are currently curator of performative 
practices at HKW - House of World Cultures in Berlin. 
 
Maria Romero often works in collaboration with charities, architects and several international 
artists and activists collectives, including SPIT! - Sodomites, Perverts, Inverts Together! 
and Dancing At The Crossroads (As We Walk), who unveil and confront coloniality and 
racism in international dance networks; constituting a mutual aid sociality of re-membrance 
where love and beauty is cultivated. Their film La Nave featuring the work of the collective La 
Nave De Lxs Locxs in carnaval in Barranquilla, received the New Cinema Awards from 
Berwick Film & Media Arts Festival in 2021, and has been since then presented in 
internationally.  
 
 

Block 2 – Morning  
 
BA 2 & 3 
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Choice A 

In trembling 
US 11 (see HZT ASIMUT for changes) 
Mondays: 27.11.-22.12.23 (27.11.), 11:00-12:30 
Tuesdays: 27.11.-22.12.23, 11:00-12:30 
Thursdays: 27.11.-22.12.23, 11:00-12:30 
Fridays: 27.11.-22.12.23, 11:00-12:30 
 
Laurie Young 
Modul 2,3,4   ECTS 2 
 
Every Body trembles. And a tremble has many expressions, volumes, dimensions. It can 
invoke relaxation, excitement and it can bring your body into a parasympathetic state.  
In this class we will explore how to work with the physical action of trembling as a way to 
access various movement qualities. We will do this through breath, deep listening, multi-
sensorial exploration and stretching and then work towards finding your inner rhythm. From 
here we will learn to work with movement impulses, accessed through various stimulation - 
beats, music, text and discover how to attune to oneself and to each other.  
We will learn how to delve into a felt sense of intuition to produce your own personal 
aesthetics. 
 
Laurie Young is a Berlin based Canadian dance artist who focuses on the embodiment of 
unauthorized histories and their representation and how relationships are choreographed 
between human and other than human beings in the theater, museum and city. Laurie 
embraces an expanded notion of choreography as a way of observing organisational 
patterns between bodies, of framing or revealing hierarchies and privilege. She has been 
working in transdisciplinary projects across the fields of dance studies, sensory ethnography 
and archival practices. Her career as a dancer saw her working with many international 
choreographers including Sasha Waltz, Meg Stuart, Benoit Lachambre, Eszter Salomon, 
Nasser Martin Gousset and Hannah Hegenscheidt. Laurie (with Justine A Chambers) was 
named Visiting Dance artist of the National Arts Centre. She was a fellow of Volkswagen 
Foundation “Arts and Science in Motion” for her artistic research. Her work has been 
presented at the Sophiensaele, Martin Gropius Bau, The Australian Museum, National Arts 
Centre, The Field Museum, Agora de la danse amongst others. She is currently studying 
somatic trauma therapy in a social justice context. 
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BA 2 & 3  
Choice B 

Moving, Breathing, Voicing amongst others. 
US 12 (see HZT ASIMUT for changes) 
Mondays: 27.11.-22.12.23 (27.11.), 11:00-12:30 
Tuesdays: 27.11.-22.12.23, 11:00-12:30 
Thursdays: 27.11.-22.12.23, 11:00-12:30 
Fridays: 27.11.-22.12.23, 11:00-12:30 
 
Joris Camelin  
Modul 2,3,4   ECTS 2 
 
This course focuses on the senses and teaches you how to rely on perception and sensation 
to improve your body's motor capacity, to become more aware of your breath and breathing 
and deepen your relationship with your voice. We navigate between privacy and 
togetherness, taking time through improvisational structures to fluidify the links between 
breath and movement, sound and silence.  
 
Moving. 
In relation to the floor, to the space and to your colleagues. Nourishing creativity through the 
sense of touch, the sliding and the rolling, the isolation and mobilization of body parts, the 
projection of movement towards the surrounding space, the ability to receive and integrate 
information from your surroundings, that what is seemingly outside of you. 
 
Breathing and Voicing. 
The breath, first. Moving within this awareness of the inhale and exhale. 
Deconstruction. Playing, with or against movements, transforming the natural into a tool, 
exploring sounds and language as a source of inspiration to better question our relationship 
to music and musicality.  
 
Listening too.  
The individual merging into the collective through their ears (hearing) and their eyes (sight). 
Pulsing, shaping bodies and sounds into rhythms and sonic choreographies. From Individual 
soundscapes to group instant sound compositions, we look for intimacy and inner spaces, 
expending our comfort zone to eventually tend better towards the outside world, the space, 
our colleagues and audience.   
 
Joris Camelin is a French Dancer/Vocalist/teacher living in Berlin. He has worked on 
international scene for the last 30 years with choreographer such as Meg Stuart and Laurent 
Chetouane. Nowadays facilitating breathing, movement and voice Journeys around Europe. 
Committed to creating accessible, inclusive and nourishing practices, he is since years, 
sharing his energy and experience with groups of actors, dancers, disable people, architects, 
amateurs of all kinds... 
Rediscovering the magic simplicity of the senses and using those to allow the emergence of 
an intimate, soft but powerful individual comfort zone. A continuous tending toward the 
consolidation and deepening of human exchanges. 
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Block 2 – Afternoon 
 
BA 2 & 3 
Choice A 

Translating the Biotext 
US 11 (see HZT ASIMUT for changes) 
Tuesdays: 28.11.-15.12.23, 14:00-17:30 
Wednesdays: 28.11.-15.12.23 (06.12.), 14:00-17:30 
Thursdays: 28.11.-15.12.23, 14:00-17:30 
Fridays: 28.11.-15.12.23, 14:00-17:30 
 
Chloe Chignell  
Modul 8,9  ECTS 3 
 
“Say this. Say not this. Say it again. Like this. Say translating in the dark. Say smuggled 
translation, illegitimate translation, illegal translation, undefinitive translation, unauthorized 
translation.”—Say Translation Is Art by Sawako Nakayasu 
 
This workshop will look to the body as a site of language: as a coded, scripted, culturally 
constructed phenomena. We will spend time understanding the ways in which the body is 
already languaged and attempting to read the biotexts that each of us live and dance within. 
We will use methods of translation to understand how choreography can intervene in the 
writing, reading (and living) of the biotext. We will practice reading across bodies and text. 
We will practice speech as a form of gesture. We will practice writing from the body and to 
the body. We will practice dancing as a form of writing and dancing together as a form of 
translation. 
 
Chloe Chignell is an artist based in Brussels working across text, choreography and 
publishing. Her work focuses on language within a choreographic frame; she invests in 
writing as a body building practice, examining the ways in which language makes us up. 
Chloe graduated from a.pass (BE, 2020) and from the research cycle at P.A.R.T.S (BE, 
2018). Since 2019 Chloe co-runs rile* a bookshop and project space for publication and 
performance with Sven Dehens. Her work has been presented by: Batard Festival (BE, 
2019) Saal Biennale (ES 2021), Moving Words Festival (NO 2021), QL2 (AU 2022), KAAP 
(BE 2022), Littérature etc. (FR 2022), Dancehouse (AU 2016-8), The Kier Choreographic 
Award (AU 2018) Kottinspektionen (SE 2019) and Venice Biennale of Dance (IT 2017) 
among other venues in Europe and Australia. AS a dancer she has worked with 
choreographers across Europe including: James Bachelor, Bryana Fritz, Ingrid Berger Myhre 
and Adriano Wilfert Jensen. She teaches at ISAC (BE) and P.A.R.T.S. (BE).  
 
 
BA 2 & 3 
Choice B 

time to attend 
US 12 (see HZT ASIMUT for changes) 
Tuesdays: 28.11.-15.12.23, 14:00-17:30 
Wednesdays: 28.11.-15.12.23 (06.12.), 14:00-17:30 
Thursdays: 28.11.-15.12.23, 14:00-17:30 
Fridays: 28.11.-15.12.23, 14:00-17:30 
Litó Walkey 
Modul 6,8,9,11  ECTS 3 
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Make it longer, make it pause, make it with others, make it change space. Make it change 
medium, make it short, make it multiple, make it stop, make it for someone else, make it 
disappear. 
 
Come with some thing(s) you’re interested to give time to; come with or without a plan of 
how or with who to work. Bring an old notebook that has things you haven’t looked at in a 
while. Bring music, bring books, bring a working structure, bring half of something, bring a 
score, bring something you overheard, bring nothing. 
 
This workshop aims to give support for individuals to develop strategies for structuring time 
to attend to a prolonged study, practice or exploration of their choice (engaging in something 
that has or has not come up in their study course). 
 
We will negotiate and navigate the three weeks between designing individual time scores for 
working in independent and/or collaborative constellations, sharing curious discoveries, and 
practicing methods of transmitting parts of the process (actual and imagined) to nourish 
further continuations. * 
 
*maker’s open is offered in the middle of these three weeks and can be considered as an 
optional platform to integrate into the experience of this workshop. 
 
Litó Walkey (GR/CAN) is a Berlin based artist whose work operates through performance, 
writing and choreography. Collaborating in circuits of transversal processes, her work aims 
to create public spaces for critical thinking and experimentation unbound by single 
authorship, discipline or terminus. Projects have been developed with The Reading Edge 
Library, Weld Company and Fylkingen (Stockholm); BCN and MEZANNINE (Porto); Labor 
Sonor and Tanznacht (Berlin). From 2002 - 2009 she performed and taught internationally 
with the Chicago-based performance group Goat Island. She was professor and head of 
program at HZT (Inter-University Center for Dance) Berlin, continues to teach at Art 
Universities of Berlin, Stockholm and Gothenburg and advises choreographic work. Litó was 
2021 stipend recipient/ artistic resident at Tanzfabrik Berlin and is a PhD candidate in 
Performance Practices at Gothenburg University.  
 
litowalkey.org 
 
 
BA 2 & 3 

Communication & Conflict Resolution  
ONLINE (see HZT ASIMUT for changes) 
Tuesdays: 19.12., 14:00-18:00 
Wednesdays: 20.12., 14:00-18:00 
 
Jeyanthy Siva 
Modul 7,11  ECTS 1 
 
Limited capacity. A sign-up sheet will be published in November.  
 
The DNVC training seminar is designed for those engaged in a constantly changing 
professional environment where innovative thinking and 
building and maintaining effective relationships are fundamental. This requires heightened 
self-awareness, a capacity to connect authentically, and the capacity to communicate 
effectively with others. In addition, a diverse, multicultural and multigenerational world 
requires you to interact effectively with other people which requires knowing how to speak 

http://litowalkey.org/
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respectively, without judging and criticizing or blaming and listen attentively. It also requires 
you to understand how you are perceived by others.  
In the seminar, you will learn how to: 
 

• How to speak to each other to feel heard and respected in order to make and attend 
to agreements that let us work together. 

• How to speak to each other as complex individuals in terms of cultural and personal 
backgrounds that fosters a healthy study environment where no one, neither students 
or staff, feels overlooked, judged due to identity and circumstance. 

• How to speak, support and give and receive feedback to each other in a study 
environment that asks for creative and artistic processes and experiments that are 
always tied in with the personal and contextual. 

 
Communication & Conflict Resolution is an introductory online seminar on the fundamentals 
of (Decolonized) Nonviolent Communication. We all know that good relationships are critical 
for professional – and personal – success. In this seminar, you will learn and practice the 
skills needed to create and maintain good working and collaborative relationships, where 
you can authentically express yourself and stay connected with others, even when the 
inevitable conflicts crop up. 
 
Jeyanthy Siva is an international trainer/facilitator, mediator and coach. She has been 
facilitating trainings and team retreats since 2000 and has worked extensively in Asia, 
Europe and the USA. Since the pandemic, she offers sessions via Zoom and in person. Her 
work is rooted in the principles and practices of Nonviolent Communication as developed by 
Marshall Rosenberg, deepened through de-colonial lens and an understanding of systemic 
domination. 
  
Her current focus (since 2014) is facilitating & training groups and organisations to address 
issues of power, inclusion, equity, diversity as well as anti-racism training and addressing 
(through mediation and/or coaching) dynamics of discrimination and conflict in teams 
working together. 
  
She is passionate about decolonisation of the mind (ways of thinking, seeing the self/one's 
community and seeing the world), liberating self and others from internalised oppression and 
contributing to dismantling structures of oppression inherited from the systems of domination 
that humanity has been labouring under for eons. 
  
In the course of her work, she has trained/facilitated various populations such as 
professionals working with refugees (Netherlands), climate change organisations (Brussels 
and Europe wide), sexual and reproductive health and rights organisations (Global), feminist 
funding organisations (N. America & global); multi-religious clergy engaged in peace building 
(Sri Lanka), women grass roots activists and peace builders (Thailand), development and 
peace building organisations (East Timor, Sri Lanka), engaged Buddhists coming together to 
dialogue (India/Sri Lanka), police officers wanting to build trust and get cooperation from 
minorities in their district (UK), war affected youth to heal trauma and build community and 
resilience (Sri Lanka) and dialogue and skill building among groups in conflict (Nepal), 
DNVC skill building in 7 and 10 day intensive residential trainings (Sri Lanka & USA), Power 
of empathy for healing painful experiences (Finland, Singapore) and more. In Sri Lanka 
where she was based for many years, she has trained teachers, university students, 
lecturers, NGOs, media personal as well as medical professionals (doctors, psychiatrists & 
counsellors). 
  
Her formal educational background is from University of California, Berkeley (USA) and 
Rutgers University, New Jersey (USA). In the late 90's, She studied for many years with 
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Marshall Rosenberg, developer of the Nonviolent Communication (NVC) model. She first 
studied with and then collaborated with trainers from BayNVC in Berkeley, CA (USA). She 
was mentored by and worked with Joanna Macy (author, systems theorist and Buddhist 
scholar) since the late 90's. 
She is proud to count Valerie Batts (founder) and Terry Berman (senior consultant) of 
VISIONS (anti racism/anti oppression education) among her mentors and teachers from the 
late 90s until now. 
  
https://communication-matters.net 
 
Block 3 – Morning  
 
BA 2 & 3 
Choice A 

body/material 
US 12 (see HZT ASIMUT for changes) 
Mondays: 15.01.-09.02.24 (15.01.), 11:00-12:30 
Tuesdays: 15.01.-09.02.24, 11:00-12:30 
Thursdays: 15.01.-09.02.24, 11:00-12:30 
Fridays: 15.01.-09.02.24, 11:00-12:30 
 
Maria F. Scaroni  
Modul 2,3,4  ECTS 2 
 
body/material invites the participants to tune into the subtle body, through landing into 
gravity, breath and alignment drawn from functional anatomy elements of BMC and fascia 
activation. Every day the focus is brought to a system (e.g., bones, technology of breath, 
heart center, gravity dynamics) to allow for this to grow into explorations or dances. The 
class dynamic evolves from somatic tuning and awareness into a playground for a 
polymorphous and joyful dance experience. Often touch/hands on work is involved. The 
class has healing after effects, it relies on grounding to access dancing as a technology of 
both ecstasy and connection. 
 
Maria F. Scaroni (IT/DE) is a dance artist, living in Berlin since 2004. She creates and 
interprets choreographic works rooted in improvisational practices and altered states of 
consciousness. Maria hosts workshops re-purposing post-modern dance legacies towards 
technologies for mutual empowerment, crossbreeding somatic practices and anti-oppression 
frameworks, storytelling and theory, to bring somatic literacy in support of a culture of 
connection. Maria performs in Meg Stuart’s works, with whom she collaborates since 2009. 
Since 2016 she is a member of queer collective lecken berlin, a femme forward rave. Since 
pandemic she is hosting Social Pleasure Center, a community space for somatic post-
activism, queer feminist joyful militancy, radical redistribution of resources and temporary 
social choreography. 
 
https://www.allalways.org/     https://lecken.berlin/      https://www.damagedgoods.be/ 
 
 
BA 2 & 3 
Choice B 

Aikido and Zen 
US 11 (see HZT ASIMUT for changes) 
Mondays: 15.01.-09.02.24 (15.01.), 11:00-12:30 
Tuesdays: 15.01.-09.02.24, 11:00-12:30 

https://communication-matters.net/
https://www.allalways.org/
https://lecken.berlin/
https://www.damagedgoods.be/
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Thursdays: 15.01.-09.02.24, 11:00-12:30 
Fridays: 15.01.-09.02.24, 11:00-12:30 
 
Isabelle Schad  
Modul 2,3,4  ECTS 2 
 
Aikido is a Japanese martial art which was invented by Ueshiba Morihei (1883–1969). A new 
budo came about when M. Ueshiba made the spiritual aspect the central concern of this 
training and excluded all militancy and violence. The word he used for it, aikido, accordingly 
means way (do) of harmony (ai) with cosmic energy (ki), and thus refers to the central 
principles of this martial art. A personal way that enriches the self and one’s own life and is 
in harmonious energetic interchange with others. Freedom, openness and self-confidence, 
but also perseverance, intuition and creativity, have far more importance in aikido than the 
idea of competition. In accordance with its peaceful, spiritual attitude, attacks are not met 
with counter-attacks in aikido, but through adopting a favourable position that allows the 
oncoming energy to be recognised, utilised and redirected. 
 
The dynamic, circular flow of aikido is a continual opportunity for practitioners to find 
themselves at the centre of the movement. In aikido body, spirit and soul become one 
indivisible entity. The notion of zen, of inner quietness and peace, is an essential aspect of 
the practice. Zen approaches the self as a place of consciousness, inner peace and 
kindness; it is about overcoming duality and the separations between body and mind, reason 
and emotion, attacking and defending, self and other in order to get to a space of 
awareness, attention, inner clarity and presence.  
 
Coming from a dance background myself, we will approach these notions with all our cells, 
understanding ourselves as a whole and in the whole (context, space, world).  The daily 
training will include a gentle warm-up based on energetic principles deriving from related 
practices (such as Qi Gong, meridian stretches, chakra work). From the core principles such 
as weight shift, pushing and pulling we will find our ways into the dynamic flow of Aikido, 
including how to hold and move with a wooden sword or knife - and of course how to move 
with the partner. 
 
Dancer and choreographer Isabelle Schad first studied ballet at the John Cranko School in 
Stuttgart. After working in various classical ensembles for six years, she moved on to 
contemporary companies, including Ultima Vez, led by Wim Vandekeybus, in Brussels. From 
1999 onwards she initiated her own projects. Her work focuses on the body and its 
materiality, processuality and knowability, as well as the relationship between the unity of 
body–mind–soul, choreography and (re)presentation, and the issues of community-building 
and political engagement. She has co-initiated several collaborations in her search for new 
research methods and working possibilities. In 2003 she founded the international artist 
network Good Work with Bruno Pocheron and Ben Anderson. In 2010 she co-founded the 
Tanzhalle Wiesenburg, a place for artistic research, creation and interdisciplinary 
collaboration in Berlin Wedding. Here she initiated the Open Practice Sessions, a format 
aimed at sharing her movement research with the Berlin dance scene and beyond. She also 
collaborates on a continuing basis with the visual artist Laurent Goldring, with whom she 
created Unturtled #1 & 4 (2008), Der Bau (The Burrow, 2012/13), Personne (2021) and 
Collective Jumps (2014), the latter of which is now part of a trilogy together with Pieces and 
Elements (2016) and Refection (2019). She has a long-standing connection with the theatre 
HAU Hebbel am Ufer in Berlin as a performance venue. Her works have been performed at 
international festivals, including ImPuls Tanz Wien, Tanz im August (Berlin), Montpellier 
Danse, International Arts Festival (Beijing) or the Venice Biennale in 2016 as well as in 
museums and visual art contexts.  
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Her pieces have frequently been selected for the Tanzplattform Deutschland (German 
Dance Platform), and she has collaborated with the Goethe Institut on multiple occasions 
around the world. She is a shiatsu and aikdo practitioner, teaches regularly at TEAK 
Helsinki, DOCH (Stockholm), HfMDK (Frankfurt), HZT Berlin and elsewhere, conducts 
workshops worldwide and is committed to the independent dance scene in the Balkans. In 
2019 Isabelle Schad was awarded the Deutscher Tanzpreis for her outstanding artistic 
contribution to contemporary dance. Her work Harvest (2021), a collaboration with Theater 
o.N. and Offensive Tanz für junges Publikum, was nominated for the Ikarus Prize 2022.  
 
 
BA 2 & 3 (with BA 1) 

Training Intensive II 
US 11(see HZT ASIMUT for changes) 
Mondays: 12.02.-16.02.24, 09:00-10:30 & 10:30-12:30 
Tuesdays: 12.02.-16.02.24, 09:00-10:30 & 10:30-12:30 
Wednesday: 12.02.-16.02.24, 09:00-10:30 & 10:30-12:30 
Thursdays: 12.02.-16.02.24, 09:00-10:30 & 10:30-12:30 
Fridays: 12.02.-16.02.24, 09:00-10:30 & 10:30-12:30 
 
Meg Stuart, Frédéric Gies  
Modul 1,2,3,4  ECTS 1 
 
Part 1 Meg Stuart – Sequencing Arms: Patterns and Decorations 
 
This first segment of the second Training Intensive celebrating the end of this winter 
semester will be dedicated to arms, their patterning and sequencing. Because arms 
articulate themselves to become gestures. So, we will sequence them, turn them upside 
down, inside out: study them to reformulate, to reiterate, what needs to be said and what 
needs to be done. An alphabet of arms, an abcdaire, an itinary - a restless ever-expanding 
collection of utterances. 
 
Meg Stuart, born in New Orleans, is a choreographer, director and dancer who lives and 
works in Berlin and Brussels. With her company Damaged Goods, founded in 1994, she has 
created over thirty productions, moving freely between the genres of dance, theatre and 
visual arts. Her work is driven by a sense for experiment and artistic cross-pollination, 
challenging the limits of the body and expanding our perception of reality. She uses fictions 
and shifting narrative layers to expose the scripts that are written not only on our bodies, but 
also on the spaces and landscapes that we move in. Stuart’s work questions how we can 
rewrite these histories of ourselves and others not by looking back, but by harnessing the 
potential of the moment. Through her practice she explores dance as a way to transform the 
social fabric and gather communities. 
 
Meg Stuart’s work travels the international theatre circuit and has also been presented at 
Documenta X in Kassel (1997), at Manifesta7 in Bolzano (2008), and at PERFORMA09 and 
MoMa (2013) in New York. She has received several awards in recognition of her oeuvre, 
among which the Golden Lion for Lifetime Achievement at the Biennale di Venezia in 2018, 
and a Bessie Award in 2008, as well as the Deutscher Tanzpreis (2018), the Grand Prix de 
la Danse de Montréal (2014) and the Konrad-Wolf-Preis, awarded by the Akademie der 
Künste in 2012. She is a recipient of a Guggenheim Fellowship in 2023. Meg 
Stuart/Damaged Goods has an on-going collaboration with Kaaitheater in Brussels and HAU 
Hebbel am Ufer in Berlin. In 2023-2027 she will be artist in residence in Kunstencentrum 
VIERNULVIER in Ghent (BE). 
 
 



HZT Lecture Catalogue Winter Semester 2023/24 

 44 

Part 2 Frédéric Gies – Technosomatics  
 
Technosomatics is a movement practice developed by Frédéric Gies who shares it in 
various workshop formats. It consists of a collective and individual exploration of the 
endocrine glands (the major chemical system of our body) and the chakras (energy centres) 
through club dancing to techno music as wells as the opposite: an exploration of club 
dancing while embodying the endocrine glands and the chakras. The practice connects to 
both the field of somatics (movement education practices) and to techno club/rave dance 
cultures. It originates in Frédéric Gies’ encounters with diverse somatic practices, and in 
their dance floor experiences. As a form of meditation in movement, it explores trancelike 
states of consciousness and acknowledges the healing potential of the act of dancing. It also 
approaches club dance as a tool for self-discovery and for expanding the range of our 
perceptions. 
 
Frédéric Gies has taught the practice internationally to both professional dancers and the 
general audience. The practice has been shared in several dance BA and MA programmes 
as well as at diverse public manifestations such as Impulstanz (Vienna), Tanzkongress 
(Dresden), Centre for Contemporary Art Ujazdowski Castle (Warsaw), Art stations – Stary 
Browar (Poznan), Ponderosa (Germany), Weld (Stockholm), HZT (Berlin), Tanzfabrik 
(Berlin), Skogen (Gothenburg) etc. and has met its audience internationally. 
 
Frédéric Gies is a dancer and choreographer based in Malmö, Sweden. Oscillating between 
clockwork composition and the intensities and chaos generated by dancing bodies 
surrendering to the desires and forces that traverse them, Frédéric Gies’ dance pieces bring 
to the forefront the capacity of dance to speak without having to demonstrate or represent 
anything. Drawing from their former training in ballet, their encounter with specific trends of 
contemporary dance at the beginning of the 90s, their dance floor experiences in techno 
clubs and raves and their study of somatic practices, Frédéric Gies approaches form as 
possibilities rather than constraints. Their dances weld forms seemingly foreign to each 
other, recycle and pervert dance history and heritages. They playfully collapse the distinction 
and hierarchies between erudite and popular forms of dance. Their pieces also address 
politics in a non-representational way. In their pieces, bodies as the instigators of movement 
don’t reinforce identities but excavate the complexity of their layers. Frédéric Gies’ work is 
also tightly connected to techno music and infused with references to clubbing and rave 
cultures. This is widely enabled by their long-term collaboration with the DJ and producer 
Fiedel. 
 
They started their career as a dancer beginning of the 90s in France, where they danced 
with choreographers such as Daniel Larrieu, Olivia Grandville, Jean-François Duroure, 
Bernard Glandier and Christophe Haleb. During this period, they started creating their first 
pieces, in collaboration with other dancers (Odile Seitz, Frédéric de Carlo). In 2004, they 
moved to Berlin and in 2006, they created the piece Dance (Praticable), which encountered 
an international success. During their Berlin period, they also collaborated with other 
choreographers (Alice Chauchat, Isabelle Schad, Manuel Pelmus, Jefta van Dinther, DD 
Dorvillier). As they moved to Sweden in 2014, they initiated their work with techno music and 
started to develop and share their practice Technosomatics. They also briefly danced for 
Cristina Caprioli, as well as Ania Nowak.  
 
Since 1996, they have created more than 30 performances, including commissions by Weld 
Company, DDSKS and Corpus. They present their works locally, regionally, nationally and 
internationally in various contexts, including dance venues and festivals, music festivals and 
museums (amongst others: Weld, Inkonst, Skogen, Dansens Hus, Impulstanz, CTM festival, 
Sophiensaele, Serralves, Roskilde festival, RAS, Moving in November, Wanås, Zürich 
Moves, La Casa Encendida, Art Stations Foundation...). So far, they have presented their 
work in 21 countries.  
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They have also a long history of teaching in various contexts (SNDO, HZT, TEAK, 
Ponderosa, DDSKS, Impulstanz...). Between 2012 and 2018, they directed the MA in 
choreography at DOCH-SKH. Together with Anne Juren, they were mentors for danceWEB 
at Impulstanz in 2021. 
 

 
Block 3 – Afternoon  
 
BA 2 – MAP 8 Workshop 

Making it - Hosting bodies through physical states and movement 
articulation  
US 11 (see HZT ASIMUT for changes) 
Tuesdays: 16.01.-09.02.24, 14:00-17:30 
Wednesdays: 16.01.-09.02.24 (24.01.), 14:00-17:30 
Thursdays: 16.01.-09.02.24, 14:00-17:30 
Fridays: 16.01.-09.02.24, 14:00-17:30 
 
Sigal Zouk & Prof. Philipp Gehmacher  
Modul 8  ECTS 4 
 
We will continue our focus on bodies-in-motion. We will focus on making and building bodies 
(-in-motion) and then present them to each other. We will try to be discerning with what we 
consider our physical body and the many (imaginary, existential, fantastic, exciting…) bodies 
that travel through us. Making will mean to differentiate between what a body, physicality 
and movement is to each of us, to then see how they interrelate and interconnect in the 
appearance of diverse bodies in space. Hosting will mean to work on how we invite, make 
appear and keep visible and available a variety of bodies. 
  
So, this workshop will integrate studying our physical bodies, as much as the making and 
composing of bodies and different formats of sharing and presentation. We will consider our 
bodies as entities suggesting togetherness as much as fragmentation, oscillating between 
gestures and postures, figures and configurations, together and apart, a part of our 
surrounding and lost in parts. 
  
This workshop is mandatory for all students registered for MAP 8. The workshop includes 
daily physical group practice, individual research and practice, composition and continuous 
presentation to each other. Continuous participation, individual research and presentation of 
physical studies are expected to fulfil the criteria of assessment. The detailed criteria will be 
discussed on the first day of the workshop. 
 
Sigal Zouk is a dancer/artist working in Berlin since 1997. She received her training at the 
Emek Izrael Dance School and joined the Bat-Sheva Ensemble from 1994-96. After moving 
to Berlin and working with artists such as Luc Dunberry and Juan Cruz Dias de Esanola, she 
became a member of Sasha Waltz and Guests from 1999-2004. In 2005, she began her 
collaboration with Meg Stuart/Damaged Goods; first as a dancer and then as choreographic 
advisor/outside eye for the work of Stuart and Gehmacher as well as Stuart’s following 
works. In 2007, she began her long-time collaboration with Laurent Chetouane in which she 
created 10 dance and theatre works for the stage.  
She has worked with other artists such as Boris Charmatz (Musee de la Dans), AWST & 
Walter, Zeirkratzer, Simone Aughterlony, Ian Kaler, Antje Shupp and Shannon Cooney. 
During the past few years, she has begun to develop her teaching practice where she guides 
professional dancers to locate their feeling body to a presence that has the potential to 
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navigate in and through any situation. She teaches in several European dance departments 
and institutions including Tanzfabrik Berlin, ZZT Hochschule für Musik und Tanz Köln, 
DDSKS Copenhagen, DOCH Stockholm, Cullberg Ballet Stockholm, Academy for dance in 
Bucharest, Suzanne Dellal Center Tel-Aviv and Ponderosa. 
 
Zouk accompanies artists and choreographers such as Jared Gradinger/Angela Schubot, 
Meg Stuart, Sheena McGrandles, Antje Shupp, The progressive wave, Tamara Rettenmund, 
Mor Demer, Shannon Cooney and Moritz Majce on their artistic journey, helping them to 
work with their limitations and their potentiality.  
She was awarded the best performer in Dortmund Festival 2010 as well as dancer of the 
year from Tanz Magazine 2011. 
 
 
BA 3 

Sharing Fantasmical Anatomies Approaches & Practices  
US 12 (see HZT ASIMUT for changes) 
Tuesdays: 16.01.-02.02.24, 14:00-17:30 
Wednesdays: 16.01.-02.02.24 (24.01.), 14:00-17:30 
Thursdays: 16.01.-02.02.24, 14:00-17:30 
Fridays: 16.01.-02.02.24, 14:00-17:30 
 
Anne Juren  
Modul 9  ECTS 3 
 
In the workshop, I will invite you to practice together the soma poetics practices and 
choreographic approaches of my ongoing artistic research Studies on Fantasmical 
Anatomies. We will collectively unfold some of the embodied practices and approaches 
present in the research which will address our trans individualities as bodies, as dance 
makers and as part of a group. We will explore different choreographic processes present in 
my research, such as sensorial transference, trans-corporeality and proxy object/body. 
Dealing with writings and body-oriented practices, we will experiment with the relationship 
between the functionality of the body, soma poetics and the potential of non-expressed 
movement. Sharing Fantasmical Approaches and Practices is an experimental and process-
related platform. Each of you will also bring your practices as material to be shared with the 
group to find a way to engage with it beyond verbal language. The workshop continues the 
research in engaging the body in different states of physical, sensorial, critical and 
imaginative experiences.   You will also be asked to bring an object, an image, a body part, a 
book or a text.  
 
Bring a notebook, pens, pencils to draw, a yoga mat and warm clothes. 
 
Born in France, Anne Juren is a choreographer, dancer and performer. She lives and works 
in Vienna, where she founded the Wiener Tanz- und Kunstbewegung association in 2003. 
Juren’s choreographic and artistic works are shown in theatres and museums, at festivals 
and at biennial exhibitions worldwide. In her artistic practices, Juren seeks to expand the 
concept of choreography by exploring the body's sensorial, kinaesthetic and some poetics. 
Anne Juren has been a Feldenkrais practitioner since 2013. She completed her PhD at the 
Stockholm University of the Arts under the supervision of André Lepecki and Sandra Noeth. 
 
 
BA 3 - MAP 6 Seminar 

Intersectionality  
US 10 (see HZT ASIMUT for changes) 
Tuesdays: 06.02.-09.02.24, 14:00-17:30 
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Wednesdays: 06.02.-09.02.24, 14:00-17:30 
Thursdays: 06.02.-09.02.24, 14:00-17:30 
Fridays: 06.02.-09.02.24, 14:00-17:30 
 
Prof. Dr. Ana Vujanović 
Modul 6  ECTS 1 

In the seminar we will examine the notion of intersectionality, from a variety of angles and 
experiences of oppression. We will also try to explore what it does in the field of 
contemporary dance and choreography. As well as what it doesn’t. 

I see this seminar as a seminar in critical theory, although the notion itself doesn’t 
automatically belong to that way of theoretical thinking. Therefore, to achieve that, I plan to 
examine intersectionality in the following three steps. 

The seminar will start with the history of the notion in intersectionality, as a conceptual and 
political tool to think the social structures of inequality, oppression, and marginalization, and 
how their multiplicities operate simultaneously in one single human body and an experience 
of living. We will be reading and discussing seminal texts of African American feminists, 
human rights activists, and theorists – from Sojourner Truth to Kimberlé Crenshaw to 
Patricia Hill Collins. Afterwards we will explore how this notion can extend beyond the 
experiences of black women to other marginalized groups – Is it applicable? Which 
approximations and changes are needed for such a move? and, finally, Are we free to use 
the conceptual tools coming from specific histories and specific struggles for other 
purposes? The last step will be opening recent critical perspectives on intersectionality, 
coming from feminist, Marxist, and decolonial theory and activism, as well as our own 
experiences of studying and working in the European dance context. 

In the seminar, we will combine lectures, close reading of seminal texts, and discussions. 
Based on the seminar, I will device written assignments for students for the written exam of 
Module 6. 

 
BA 2 & 3 Colloquia  
 
BA 2 

MAP 7 Colloquium: Documenting and Portraying  
US 10 (see HZT ASIMUT for changes) 
Mondays: 23.10.23, 13.11.23, 11.12.23, 15.01.24, 05. & 12.02.24, 14:00-17:30 
 
Nina Wesemann  
Modul 7  ECTS 2 
 
During the semester each BA2 student works on a short video/ documentary that portrays 
one other member of the class. It will be free of choice whether to create a portrait of the 
person, to document a process of the person, or to display a work of the person. A spectrum 
of video-formats and documentations will be introduced in the first sessions. Later each 
student will be accompanied in their process both on a content and on a technical level. 
There will be regular work in progress presentations within the colloquium sessions. In the 
last two sessions of the colloquium the films will be presented and discussed in the group. 
 
Nina Wesemann studied documentary filmmaking at University of Film and Television in 
Munich. 2019 she graduated with a feature documentary, KINDER, that premiered at 



HZT Lecture Catalogue Winter Semester 2023/24 

 48 

Berlinale in the same year. She moved to Berlin to study dance and choreography at HZT 
Berlin which she finished in 2022. She works as a cameraperson and director and is curious 
in projects in which she can combine her different interests. 
 
ninawesemann.de 
 
 
BA 3 

MAP 11 Colloquium & Exam  
US 11, 3 (see HZT ASIMUT for changes) 
Mondays: 23.10.23-16.02.24 (20.11. & 08.01), 14:00-17:30 
Exam period: 13.-16.02., 14:00-17:30; Exam feedback TBD 
 
Frauke Havemann, Colette Sadler 
Modul 11  ECTS 2 
 
Required participation for all BA3 /3+ students in preparation for their MAP 11. 
In this weekly colloquium the students are guided to develop and share their module 11 
project work. The aim is to prepare the module 11 assessments (13.-16. Feb) by reflecting 
on one’s own projects and work. Each student is asked to present and contextualize it and, 
furthermore, to distil key aspects and interests from it. The colloquium will focus on each 
student’s work also in order to support the preparation for module 12 in summer semester 
2024. Participation in this colloquium is prerequisite for MAP 11. 
 
 

MAP 3&4 Exam Introduction  
US tbc 
MAP 3: Prof. Philipp Gehmacher, Colette Sadler 
MAP 4: Diego Agulló, Eva-Maria Hoerster 
Wednesday 06.12.2023 11:00- 12:30 
 
 

MAP 3&4 Check-in 
US tbc 
Wednesdays 07.02.2023 11:00- 12:30 
MAP 3: Prof. Philipp Gehmacher, Colette Sadler 
MAP 4: Diego Agulló, Eva-Maria Hoerster 
 

HZT Festival 
Saturday, 17. February 2024 
Coordinated by Diego Agulló 

 
We would like to culminate the end of the winter semester with a small Festival that brings 
together students from all three programs to showcase their works in progress, articulations 
from recent workshops, and various forms of public sharing. The festival will be facilitated by 
Diego Agulló in collaboration with group of students. With the goal of providing a platform for 
students to share their artistic journeys, there will be an open call in December and from 
January we will create a program that will shared in all our social platforms. This Festival 
goes beyond a traditional showcase—it serves as a platform for students to celebrate the 
end of the winter semester, experiment with new ideas, and receive invaluable feedback 
from their peers and the wider audience. It's an opportunity for artistic dialogue, where the 
works in progress can ignite conversations, spark inspiration, and fuel future creative 
endeavors. 

http://ninawesemann.de/
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BA 2 & 3 

9. Biennale Tanzausbildung 2024  
München  
Mondays: 19.02.-23.02.24 
Tuesdays: 19.02.-23.02.24 
Wednesday: 19.02.-23.02.24 
Thursdays: 19.02.-23.02.24 
Fridays: 19.02.-23.02.24 
 
Modul  2,3,4,8,9 ECTS 2 
 
Prof. Philipp Gehmacher, Colette Sadler  

Preceding colloquium Biennale 
 
Tuesdays: 13.02. 2023 14:00-17:00 
Wednesday: 14.02.2023 14:00-17:00 
 
Limited capacity for HZT BA and MA students. A sign-up sheet will be released in 
November.  
 
 

Observation & Feedback  
Sigal Zouk 
During the winter semester 2023/24 Sigal Zouk will be observing the morning classes. Upon 
request she will be giving individual feedback and mentoring if desired.  
Please sent an email to sigalzouk@googlemail.com.   

mailto:sigalzouk@googlemail.com
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3. MA Choreographie 

 
Modulverantwortliche:  

M1: Körper- und Bewegungsrecherche: Ingo Reulecke  
M2: Modelle künstlerischer Zusammenarbeit: Ingo Reulecke  
M3: Komposition und dramaturgische Praxis: Susanne Vincenz  
M4: Kontextualisierung choreographischer Praxis: Christiane Berger  
M5: Bedingungen der Produktion: Christiane Berger  
M6: Choreographische Projekte: Wanda Golonka  
M7: Masterprojekt: Wanda Golonka 
 
Individuelle Einzelstunden nach Vereinbarung: Einzelstunden 
können individuell während der gesamten Vorlesungszeit mit den Lehrenden des maC-
Teams vereinbart werden. Sie sind nicht in Asimut vermerkt, auch wenn sie regulär zum 
Curriculum gehören.  
Für die Erarbeitung des Portraitheftes (M5) sind Einzelstunden zu Fragen der Gestaltung mit 
Ana Lessing Menjibar und zur Fragen der technischen Umsetzung mit Franziska Bauer 
vorgesehen. 

maC 

Wichtige Fristen / Important Deadlines 
 
Anmeldung zur Abschlussprüfung für diejenigen, die im Sommersemester 2024 ihre 
Masterprüfung ablegen möchten: bis 28.03.24 beim Prüfungsausschuss über Maxie 
Schreiner 

Fristen für das Portraitheft für diejenigen, die im Sommersemester 2024 ihre Masterprüfung 
ablegen möchten: bis 01.03.24 Abgabe der Texte zu den drei Fragen und Biografie/Artist 
Statement bei Christiane Berger 
bis 31.03.24 Abgabe des fertig gestalteten Portraitheftes (bis auf die Doppelseite zum 
Masterprojekt) bei Franziska Bauer 

Abgabe der Dokumentation (Fotos + Trailer + Video-Komplettversion) der Masterprojekte, 
die im Wintersemester stattfinden: bis 28.03.24 bei Karsten Gloger 

maC 

Jour Fixe 
Für: maC Team, maC 1+2 
 
08.11.23  13-14 Uhr, ZIN 3.34 
22.11.23  13-14 Uhr, ZIN 3.40 
17.01.24  13-14 Uhr, US (tbc) 
 
maC 

Schreibpraxis 
ZIN 3.34/US 10  
Donnerstag: 05.10., 09:00 – 12:00 Uhr 
Freitag: 06.10., 09:00 – 12:00 Uhr 
Ideen für eine freudvolle Schreibpraxis im Studium 
Verantwortlich: Christiane Berger. 
Für: maC 1 
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Wir probieren Strategien aus, wie man ins Sprechen und dann Schreiben kommt,. Es geht 
weniger um die entstehenden Texte als um den Schreibprozess selbst. Es geht darum, es 
zu tun: zu schreiben, auf Deutsch. 
 
 
maC 

Organisatorische Einführungswoche  
Campus ZIN & US 
Montag: 02.10., tbc  
Mittwoch: 04.10., tbc  
Donnerstag: 05.10., tbc  
Freitag: 010., tbc 
 
Organisatorische Einführung für die neuen Studierenden 
Verantwortlich: SHK maC. 
Für: maC 1 
Einführung der neuen Studierenden in Räumlichkeiten, Asimut, HZT Cloud, Zoom, eduroam 
durch unsere studentischen Mitarbeiter*innen und andere Mitarbeiter*innen der 
Hochschulen. 
 
 
maC 

777: Semesterprojekt in Kooperation mit Klangzeitort 
ZIN 3.34, ZIN 3.40, ZIN 3.30, Milchhof, ZIN Bühne unten, HfM Bühne 
Probenphase: September/Oktober 2023 
Endprobenphase: 
23.10.-27.10.2023 (Dienstag TE 10-16 Uhr) 
30.10.-3.11.2023 
 
Aufführungen: 11. & 12.11.2023 
Für: maC 2 
Die Studierenden des zweiten Studienjahrs erarbeiten mit Kompositions-Studierenden 
gemeinsame Projekte, die auf der Bühne Unten der HfS Ernst Busch bzw. dem Studiosaal 
der HfM Hanns Eisler gezeigt werden.  
 
 
maC 

Wandertag Tegeler See 
Treffpunkt: U Bahnhof Alt-Tegel 
Montag: 09.10., 9:50 – 15:00 Uhr 
 
Verantwortlich: Ingo Reulecke & maC-Team 
Für: maC 1 , maC 2, maC Team 
https://www.komoot.de/smarttour/23285 
 
maC 

Abendessen „Willkommen & Abschied“  
Montag: 09.10., 18:00 – 20:00 Uhr 
Verantwortlich: Wanda Golonka & alle 
Für: maC 1, maC 2, maC-Alumni, maC-Team 
 
maC 

Einführung Studienprogramm 

https://www.komoot.de/smarttour/23285
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ZIN 3.40 
Dienstag: 10.10., 10:00 – 12:00 Uhr 
Donnerstag: 12.10., 10:00 – 13:00 Uhr 
Verantwortlich: Wanda Golonka. 
Für: maC 1 
Die Lehrenden stellen das Studienprogramm vor. 
 
 
maC 

Semestereinführung & Stand der Dinge M6 
ZIN 3.34 
Dienstag: 10.10., 11:00 – 13:00 Uhr 
Verantwortlich: Christiane Berger. 
Für: maC 2 
Wir informieren uns über den Stand der M6-Projekte und besprechen das Wintersemester  
 
 
maC 

Methodische Einführung – Feedback im künstlerischen Prozess 
ZIN 3.34 
Dienstag: 10.10., 13:00 – 17:00 Uhr 
 
Verantwortlich: Susanne Vincenz. 
Für: maC 1 
 
Feedback geben und bekommen – zu unterschiedlichen Zeitpunkten in der Entwicklung 
einer Arbeit und in unterschiedlichen Formaten – ist ein wesentlicher Bestandteil des 
Studiums. In dieser Übung werden Feedbackmethoden eingeführt und erprobt. 
Sprachbasierte Feedbackformate, die entwickelt wurden, um Choreograph*innen und 
Tänzer*innen in ihrem kreativen Prozessen zu unterstützen, werden um non-verbale 
ergänzt. 

Welche Methoden sind für die jeweils eigene Praxis sinnvoll und wie können wir sie für den 
eigenen Arbeitsprozess weiterentwickeln? Wie gestalten wir als Gruppe ein unterstützendes 
und kritisches Umfeld, in dem regelmäßig auf den jeweiligen Entwicklungsstand der Arbeit 
reagiert und Feedback gegeben wird? 
 
 
maC 

Choreographische Ikonografie 
ZIN 3.40 
Dienstag: 10.10., 14:00 – 17:00 Uhr  
 
Verantwortlich: Wanda Golonka. 
Für: maC 2 
 
Die Studierende präsentieren ihre Choreographische Ikonographie. 
Wir setzen die Erfahrung mit der künstlerischen Biografie fort und legen den Fokus  
auf das M6-Projekt. Die Ikonografie überprüft das M6-Konzept und dient als self–feedback. 
Mit der Methode der choreographischen Ikonografie erfahren die Studierenden, wie sie 
speziell zu einer Fragestellung choreographisch denken, analysieren, Entscheidungen 
treffen und komponieren. 
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maC 

Biografische Ikonografie 
ZIN 1.51 (tbc) 
Donnerstag: 12.10., 14:00 – 17:00 Uhr Einführung 
Verantwortlich: Wanda Golonka. 
Für: maC 1 
 
Wir begeben uns auf die Suche nach dem eigenen Kosmos. Aus Fremdbildern erarbeiten 
die Studierenden eine künstlerische Biografie. Mit der Methode der biografischen 
Ikonografien erfahren die Studierenden viel darüber, wie sie choreographisch denken, 
analysieren, Entscheidungen treffen und komponieren. 
 
 
maC 

Im- und Exmatrikulationsfeier 
ZIN Bühne Unten  
Freitag: 13.10., 15 Uhr & offenes Ende 
Für: maC 1, maC 2 
 
Feierliche Ex- und Immatrikulationsfeier in der HfS, Bühne unten, anschließend Umtrunk auf 
der Terrasse. 

maC 

Block 1: Choreographisches Denken als Praxis der Exploration 
bat-Studiotheater 
Verantwortlich: Wanda Golonka. 
Modul: M1 
Montag: 16.10., 11- 13 und 14-17 Uhr 
Dienstag: 17.10., 11- 13 und 14-17 Uhr 
Donnerstag: 19.10., 11- 13 und 14-17 Uhr 
Freitag: 20.10., 11- 13 und 14-17 Uhr 
Für: maC 1 
 
Es ist ein Kennenlernen. Es geht darum, einen Raum zu schaffen, in den Studierende 
eingeladen sind, Zeit, Imagination und Anliegen beizusteuern, um Forschungsprozesse mit 
anderen zu teilen. Es geht darum, wie man sich als Choreograph*in in unserer komplexen 
Welt zu verorten denkt. Wir nehmen die Biographische Ikonographie als Ausgangspunkt um 
den eigenen Kosmos, Bewegungsmaterialien und Raumdenken miteinander zu teilen. 
In Form von praktischen Formaten geben die Studierenden künstlerische Antworten. 

maC 

how to manipulate 

EINFÜHRUNG IN BILDBEARBEITUNG 
Online  
Mittwoch: 16.10., 10:00 – 14:00 Uhr  
Von: Franziska Bauer 
Für: maC 1, maC 2 (optional) 
Eine knackige Einführung in die Möglichkeiten von Photoshop. Beziehungsweise von GIMP. 
Dies ist, wie SCRIBUS, eine Open Scource Alternative zu Photoshop, aber vom Prinzip und 
Interface sehr ähnlich.  
Fokussieren werden wir uns auf das Manipulieren von Bildern: Einfärben, Verzerren, 
Montieren, Freistellen.  
Diese Einführung soll euch auf die Gestaltung von Abendzetteln und eurem Portraitheft 
vorbereiten und ist sowohl für pure Anfänger:innen sowieei schon etwas Fortgeschrittenere 
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gedacht. Wir werden uns eher auf das Technische konzentrieren und ganz von vorne 
anfangen. 
 
[Falls ihr schonmal mit vergleichbaren Programmen (Adobe Photoshop, Affinity Designer) 
gearbeitet habt, könnt ihr sehr gerne auch mit diesen arbeiten und ich passe die Einführung 
auf euch an; hier bitte vorher bescheid geben]. 

maC 

Block 1: Angewandte Anatomie in Improvisationen 

ZIN 3.40 
Verantwortlich: Ingo Reulecke. 
Modul: M2 
 
Montag: 23.10., 11- 13 und 14-17 Uhr 
Dienstag: 24.10., 11- 13 und 14-17 Uhr 
Donnerstag: 26.10., 11- 13 und 14-17 Uhr 
Freitag: 27.10., 11- 13 und 14-17 Uhr 
Selbststudiumswoche: 
Montag: 30.10., 10:30-17 Uhr 
Dienstag: 31.10., 10:30-17 Uhr 
Mittwoch: 1.11., 10:30-17 Uhr 
Donnerstag: 2.11., 10:30-17 Uhr 
Freitag: 3.11., 11- 14 Uhr Skizzen zeigen 
Für: maC 1 
 
Wir werden uns in der Veranstaltung mit einer hybriden Form aus diversen somatischen 
Praktiken sowie verschiedenen Improvisationsansätzen beschäftigen und diese „in real time 
compositions“ (Improvisationen mit einem klaren kompositorischen Anspruch) weiterführen. 
Die Auseinandersetzung mit diesen Praktiken wird über Einblicke in anatomische 
Kenntnisse, wie die „hands on“ Arbeit befördert. Ausgehend von einer deutlichen 
Körpervorstellung und einem klaren Körperbild werden wir in diverse improvisatorische 
Scores gehen. Diese Scores sind so gewählt, dass wir darüber sehr eng geführt an 
kompositorischen Prämissen arbeiten können. Die sogenannten  ́real time compositions` 
(Improvisationsbegriff aus der Neuen Musik kommend) werden wir über das gegenseitige 
Betrachten und auseinandersetzen/ reflektieren verdeutlichen helfen.  
 

maC 

Medienchoreographie I 
Einführung mit Schwerpunkt Video im Raum 
ZIN 3.40 
Verantwortliche: Isabel Robson 
Modul: M5 
 
Montag: 6.11., 11-13 Uhr Einführung & Besuch Julian Jungle & 14-17 Workshop 
Dienstag: 7.11., 11-13 und 14-17 Uhr Workshop mit Besuch von Mark Coniglio 
 
Für: maC 1  
 
Einführung Medienchoreographie und ein Blick in das digitale Labor. 
Welche Ressourcen und Strategien stehen mir für die Integration von Medien in meine 
künstlerische Praxis zur Verfügung? 



HZT Lecture Catalogue Winter Semester 2023/24 

 55 

Wir werden prüfen, wie digitale Formen unsere Arbeit beeinflussen. Worauf können wir 
aufbauen, was ist für die Choreographie relevant? Wie können Medien unsere 
choreographische Sprache ergänzen und erweitern, wie generieren sie neue Formate und 
schaffen Zugänge für andere Rezeptionsweisen? 
Video im Raum: wir werden praktisch mit einer Live-Kamera und visuellen Effekten in 
Echtzeit im Studio arbeiten. Bitte ladet, wenn möglich, die Software Isadora (Troika Tronix) 
auf eure persönlichen Laptops herunter. Wir werden 3 lizenzierte Versionen auf den Laptops 
der Hochschule haben, die ihr im Studio benutzen könnt.  
 
 
maC 

Lecture mit Mark Cognilio 
Media Dance - Extending the Body to the Edge of the Stage and Beyond 
Ort: Zinn 3.40 
Verantwortlich: Isabel Robson mit Gast Mark Coniglio 
Modul: M5 
Dienstag: 7.11., 18-20 Uhr 
Für: CH4, offen für alle HfS-Studierenden 
 
Media artist, composer, and programmer, Mark Coniglio returns to HZT to share his current 
thinking about media intensive dance performance. Drawing from his extensive 
and pioneering work in the integration of live performance and interactive digital technology, 
he will reflect on the where we have already been – e.g., the direct linkage of the body to 
media through sensors – and where he believes we are going, considering the possibilities 
of artificial intelligence, augmented reality, virtual reality, and remote performance, while 
keeping a keen eye turned to the dramaturgical needs of the artwork.  
 
As part of his artistic practice, Coniglio created the software application Isadora, a flexible 
media manipulation tool which provides interactive control over digital video and sound; 
Isadora is used by thousands of artists worldwide, including students at the HZT. Historically 
he his best known as the co-founder, along with Dawn Stoppiello, of Troika Ranch, a New 
York City based performance group that integrated music, dance, theatre and interactive 
digital media in its performance works. 
 
"The importance of [Troika Ranch's] pioneering contribution to the field cannot be 
understated, and their legacy lives and breathes in every performing arts project that 
engages specifically digital subjectivities in a live context." – Néill O’Dwyer, Digital 
Scenography (2021) 
Zoom Link: https://zoom.us/j/93125088097 
 
 
 
 
 
maC 

Bühnenlabor 
Körper, Raum und Licht 
bat-Studiotheater 
Verantwortlich: Prof. Wanda Golanka & Isabel Robson  
Modul: M5 
 
Donnerstag: 9.11., 11-13 und 14-17 Uhr 
Freitag: 10.11., 11-13 und 14-17 Uhr 
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Für: maC 1  
Wie können wir den Körper im Raum einrahmen? Wie kann die Szenografie das 
Bewusstsein fokussieren oder verändern, wie verhält sich der Körper zur physischen Linien 
und Licht? Anhand von Materialien aus dem Fundus (Balken, Rohre und Seil) und einfachen 
Lichtstimmungen erforschen wir die Möglichkeiten, räumliche Erfahrungen im Laufe der Zeit 
zu verschieben. Wir werden Sichtlinien, Perspektiven, Maßstäbe und Übergänge in der 
Black Box hinterfragen. 
 

maC 

Tanztage Potsdam: Vorbereitung der Kollaboration 
ZIN 3.40 
Montag: 13.11., 11-13 Uhr 
Verantwortlich: Susanne Vincenz & Ingo Reulecke. 
Für: maC 1 
 
Der erste Jahrgang des maC ist seit einigen Jahren regelmäßiger Kollaborationspartner 
eines der wichtigsten Festivals für zeitgenössischen Tanz. In Vorbereitung auf die 
Zusammenarbeit mit der fabrik Potsdam im Rahmen des Festivals (21. Mai – 02.Juni) 
werden unterschiedliche Konzepte urbaner Praxis untersucht. Wir treffen das Team sowie 
die künstlerische Leitung und lernen die Produktionsstruktur der fabrik kennen.  

 
maC 

Praxis Intensiv 
US12 
Montag: 13.11., 14:00 – 17:00 Uhr  
Weitere Termine tbc 
Von: Ingo Reulecke & zeitgenössische Musiker*innen (wird kurzfristig bekannt 
gegeben)  
Für: maC 1 
 
Über das Hören und Bewegen versuchen wir so unvoreingenommen wie möglich unsere 
sinnliche Wahrnehmung für Resonanzen in uns und um uns zu erweitern. Hierbei können 
wir einen Raum öffnen, der das Spiel mit dem Sound und der Bewegung erlaubt. Von 
diesem Verständnis ausgehend werden wir gemeinsam unterschiedliche Kompositionen aus 
dem Augenblick heraus entwickeln. 

 

 

 

maC 

Angewandtes Feedback für 777 von maC1 für maC2 
ZIN 3.40 
Dienstag: 14.11., 14:00 – 17:00 Uhr, Gruppe A 
Donnerstag: 16.11., 14:00 – 17:00 Uhr, Gruppe B 
Verantwortlich: Susanne Vincenz / Nik Haffner 
Für: maC 1+2 
 
Nach der Präsentation der Arbeiten im Rahmen von 777 gibt der erste Jahrgang des maC 
Feedback. Dabei werden die eingeführten Methoden angewandt und weitere entwickelt. 
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maC 

how to structure 

EINFÜHRUNG IN DESKTOP PUBLISHING 
Online  
Mittwoch: 15.11., 10:00 – 14:00 Uhr  
Von: Franziska Bauer 
Für: maC 1, maC 2 (optional) 
 

Eine knackige Einführung in die Möglichkeiten von InDesign. Beziehungsweise von 
SCRIBUS. Dies ist, wie GIMP, eine Open Source Alternative zu InDesign, aber vom Prinzip 
recht ähnlich. 
Fokussieren werden wir uns auf das Platzieren von Text und Bild, das Transformieren von 
Text und das Anordnen von Text und/zu/mit Bild. 
Diese Einführung soll euch auf eurer Portraitheft vorbereiten und ist sowohl für pure 
Anfänger*innen sowie schon etwas Fortgeschrittene gedacht. Wir werden uns eher auf das 
Technische konzentrieren und ganz von vorne anfangen. 
 
[Falls ihr schon mal mit vergleichbaren Programmen (Adobe InDesign, Affinity Publisher) 
gearbeitet habt, könnt ihr sehr gerne auch mit diesen arbeiten und ich passe die Einführung 
auf euch an; hier bitte vorher Bescheid geben]. 
 
 
maC 

Un/Doing Choreography 
US 10 & US12 
Freitag: 17.11., 11:00 – 13:00 Uhr (US10) & 14:00 – 17:00 Uhr (US12) 
Freitag: 24.11., 11:00 – 13:00 Uhr (US10) & 14:00 – 17:00 Uhr (US12) 

Montag: 29.1.24, 15-17 Uhr 

Dienstag 30.1.24, 15-17 Uhr 
Von: Susanne Vincenz 
Für: maC 1, maC 2, all HZT students 
 
Das Format Un/Doing Choreography eröffnet die Möglichkeit, Akteur*innen aus dem Feld 
der Choreographie mit ihren jeweils eigenen Arbeitsansätzen kennenzulernen. Dabei 
können aktuelle Produktionen oder Recherchen unserer Gäst*innen diskutiert oder die 
jeweilige Praxis gemeinsam erkundet werden. Wie gehen gesellschaftliche und politische 
Fragen in Probenprozesse ein? Welche dramaturgischen Überlegungen sind relevant? 
Un/Doing Choreography ist eine offenes Austauschformat, in dem es um das kritische 
Potenzial choreographischer Praxis geht. Die Studierenden bereiten die Begegnungen vor 
und moderieren die Treffen mit den Gästen. 
maC 

Block 2: Score & Partitur  

ZIN 3.40 & 3.34 
Verantwortlich: Wanda Golonka & Susanne Vincenz. 
Modul: M2/M3 
 
Montag: 20.11., 11- 13 und 14-17 Uhr 
Dienstag: 21.11., 11- 13 und 14-17 Uhr 
Donnerstag: 23.11., 11- 13 und 14-17 Uhr 
Fortsetzung in Sauen:  
Montag: 27.11., 11- 13 und 14-17 Uhr 
Dienstag: 28.11., 11- 13 und 14-17 Uhr 
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Donnerstag: 30.11., 11- 13 und 14-17 Uhr 
Freitag: 1.12., 11- 13 und 14-17 Uhr 
 
Für: maC 1 

 
In Yoko Onos Fluxus Score verdichten sich die widersprüchlichen Ansprüche und 
Erwartungen, die an einen Score gestellt werden können. Wieviel Indetermination und 
Festlesung soll es enthalten, wieviel Freiraum ermöglichen und Regeln vorschreiben? Im 
Gegensatz zur Notation in der Musik wird der Begriff Score im zeitgenössischen Tanz 
offener verwendet und nicht ausschließlich mit Schrift auf Papier in Verbindung gebracht. 
Von unterstützenden mnemotechnischen Werkzeugen im Probenprozess bis hin zu 
Strategien der Entscheidungsfindung durchzieht der Begriff Score das Feld. Wir 
beschäftigen uns mit der Entwicklung von Scores im eignen Arbeitsprozess und probieren 
sie gemeinsam. Planspiel, Regelwerk, Vorschrift: Was macht ein Score aus? 
 
maC 

777 Trailer schneiden 
M5 Prüfung 
ZIN 3.34 & 4.75 
Verantwortlich: Isabel Robson 
Modul: M5 
Montag: 20.11., 11-13 Trailer schneiden Seminar (ZIN 3.34) & 14-16 Uhr 
Einzelkonsultationen nach Termin (ZIN 4.75) 
Dienstag: 21.11., 11-17 Uhr Einzelkonsultationen nach Termin (ZIN 4.75) 
Mittwoch: 22.11., 11-15:30 Uhr Einzelkonsultationen nach Termin (ZIN 4.75) 
Donnerstag: 23.11., 14-17 Uhr Screening mit maC Team (Teil der M5 Prüfung) 
 
Für: maC 2  
 
Anhand verschiedener Beispiele aus der Tanzwelt werden wir zuerst Strategien für die 
Bearbeitung eines Trailers der eigenen Live-Choreographie analysieren.  
Die praktische Herausforderung besteht darin, innerhalb von 3 Tagen einen 1-3 minütigen 
Trailer zu eurer 777-Kooperationsarbeit selber zu schneiden, indem ihr wesentliche 
Momente des Dokumentationsmaterials eurer M6-Arbeit auswählt und mit der Musik 
zusammensetzt. In der Woche finden Einzeltermine statt. 
 
Die letzte Fassung wird dem maC-Team als Teil Eurer M5-Prüfung vorgeführt. 
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maC 

Politik der Zustimmung 

US12 
Verantwortlich: Wanda Golonka & Susanne Vincenz. 
Modul: M1, M2, M3 
Montag: 4.12.2023, tbc 
Dienstag: 5.12.2023, tbc 
Donnerstag: 7.12.2023, tbc  
Freitag: 8.12.2023, tbc 
Für: maC 1 
 
Kollaborationswoche mit Studierenden des Centre National de Danse Contemporaine 
Angers, des Studiengangs Szenografie Hannover und des HZT. In Zusammenarbeit mit dem 
Centre Français de Berlin. 
Wozu willigen wir ein, wenn wir als Choreograph*in und Tänzer*in, Szenograf*in 
zusammenarbeiten? Wie bestimmen wir, was Grenzen sind, und wie machen wir das in der 
Zusammenarbeit deutlich? 
Im Tanz, wie in allen anderen Feldern der Kunst, sind Formen der Zusammenarbeit 
einerseits habitualisiert und zugleich verbunden mit dem Wunsch, diese Habitualisierungen 
zu unterlaufen – je nach Umfeld also neue Wege zu beschreiten oder Strategien zu 
entwickeln. In jedem Fall birgt Zusammenarbeit einen Kern von Utopie, von Versprechen 
nach Erweiterung der eigenen Ansätze und Arbeitsweisen. Voraussetzung ist dabei die 
Zustimmung, die wir implizit oder explizit geben und die von den institutionellen und 
politischen, ökonomischen Bedingungen abhängt, unter denen zusammengearbeitet wird.  
Welchem Skript folgen wir, wenn wir von Zusammenarbeit sprechen? 
Im Verlauf der Kollaborationswoche gibt die Philosophin Manon Garcia, Professorin an der 
FU Berlin, eine Lecture zum Thema Zustimmung aus ethischer und rechtlicher Perspektive. 
 

maC 

Block: Körperkonzepte und Kompositionsprinzipien  
US9 & ZIN 3.34 oder 3.40 
Verantwortlich: Christiane Berger & Ingo Reulecke. 
 
Modul: M1/M3 
Montag: 27.11. (US9) & 4.12.2023 (ZIN), 11-13 und 14-17 Uhr  
Dienstag: 28.11. (US9) & 5.12.2023 (ZIN), 11-13 und 14-17 Uhr 
Donnerstag: 30.11. (US9) & 7.12.2023 (ZIN), 11-13 und 14-17 Uhr 
Freitag: 1.12. (US9) & 8.12.2023 (ZIN), 11-13 und 14-17 Uhr 
 
Selbststudium Wochen mit Dance Intensive Tänzer*innen:  
 
Montag: 11.12 & 18.12., ZIN 3.34: 9-13/13-17/17-21 Uhr; ZIN 3.40: 10-14/14-18/18-22 
Uhr; ZIN 3.30: ein Slot nachmittags/abends 
Dienstag: 12.12. & 19.12., Zeiten wie montags 
Mittwoch: 13.12. & 20.12., Zeiten wie montags 
Donnerstag: 14.12. & 21.12., Zeiten wie montags 
Freitag: 15.12., Zeiten wie montags 
22.12., 11- 13:30 Uhr Skizzen (maC 1 schaut zu) & 14:30-17 Uhr Feedback  
 
Für: maC2 
Susan Leigh Foster analysiert in ihrem Buch „Reading Dancing“ ́ vier prägende 
Choreograph*innen des 20. Jahrhunderts: Deborah Hay, George Balanchine, Martha 
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Graham und Merce Cunningham. Ausgehend von dieser Lektüre erarbeiten wir uns 
unterschiedliche Körperkonzepte und Kompositionsprinzipien, denen wir uns anschließend 
in diversen Versuchsanordnungen praktisch annähern. In einem zweiten Schritt werden die 
Studierenden dann ihr eigenes Körperverständnis und ihre Kompositionsprinzipien 
entwickeln.  
In der folgenden Selbststudiumswoche werden die Studierenden ausgehend von einer oder 
einem ausgewählten Choreograph*in eine eigene Umsetzung der Konzepte und Prinzipien 
erarbeiten. 

Literatur zur Einführung: 
Robert Gugutzer: Soziologie des Körpers. 
Bielefeld 2004. 

Literatur für die Veranstaltung: 
Susan Leigh Foster: Reading Dancing Bodies 
and Subjects in Contemporary American Dance 
(1986). Berkeley [u.a.]: Univ. of California 
Press, 1986.  
 
 
maC 

Block: Gruppe und Individuum / Solo 
US10 & US12 
Verantwortlich: Christiane Berger & Ingo Reulecke. 
Modul: M1/M3 
Montag: 11.12.23 & 8.1.24, 11-13 und 14-17 Uhr 
Dienstag: 12.12.23 & 9.1.24, 11-13 und 14-17 Uhr 
Mittwoch: 10.1.24, 11-13 und 14-17 Uhr 
Donnerstag: 14.12.23 & 11.1.24, 11-13 und 14-17 Uhr 
Freitag: 15.12.23, 11-13 und 14-17 Uhr 
 
Selbststudiumswoche: 
Montag: 18.12., 9-12/12-15/15-18/18-21 Uhr 
Dienstag: 19.12., 9-12/12-15/15-18/18-21 Uhr 
Mittwoch: 20.12., 9-12/12-15/15-18/18-21 Uhr 
Donnerstag: 21.12., 9-12/12-15/15-18/18-21 Uhr + Studiobesuch einzeln Ingo 
Freitag: 22.12., 11- 13:30 Uhr Skizzen maC2 anschauen 
Für: maC 1 
 
Was ist ein Solo? Auch wenn nur ein*e Performer*in anwesend ist, gibt es dennoch eine 
Vielzahl von Beziehungen, die das Solo prägen – mit anwesenden Zuschauern, zwischen 
Choreograph*in und Tänzer*in, mit weiteren künstlerischen Elementen, zwischen 
Performer*in und Objekt(en), selbst mit abwesenden Menschen usw. Diese Konstellationen 
sind konstitutiv für das Solo und wollen mitkonzipiert und gestaltet werden.  
Zudem ist ein Individuum immer potentiell Teil einer Gruppe, ist als Mensch und soziales 
Wesen immer schon bezogen auf eine Gemeinschaft. Was bedeutet das für das Format 
Solo? 
Diesen und ähnlichen Fragen werden wir im Rahmen der Vormittage nachgehen und sie an 
den Nachmittagen praktisch untersuchen, flankierend zu der Selbststudiumswoche, in der 
die Studierenden gegenseitig 1-minütige Soli für einander entwickeln. 
 
 
maC 
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Block: Kompositorisches Labor 

Begegnung 
ZIN 3.40 
Verantwortliche: Wanda Golonka 
Modul: M3 
Montag: 8.1. & 15.1.2024, 11-13 und 14-17 Uhr 
Dienstag: 9.1. & 16.1.2024, 11-13 und 14-17 Uhr 
Donnerstag: 11.1. & 18.1.2024, 11-13 und 14-17 Uhr 
Freitag: 12.1. & 19.1.2024, 11-13 und 14-17 Uhr 
Selbststudiumswoche: 
Montag: 22.1.2024, tbc 
Dienstag: 23.1.2024, tbc 
Mittwoch: 24.1.2024, tbc 
Donnerstag: 25.1.2024, tbc 
Freitag: 26.1.2024, 11- 13:30 Uhr Skizzen zeigen 
 
Für: maC 2 
 
Wie arbeiten wir zusammen? Welchen Ansatz und welche Strategie kann man 
erfinden, um den künstlerischen inneren Zustand in der Zusammenarbeit zu 
entwickeln und zu fördern? 
Wir beschäftigen uns mit dem Buch des Philosophen Francois Jullien, "De la 
rencontre". 
„Begegnung ist das Herzstück unseres Lebens. Ich begegne nur dann wirklich, wenn 
ich meine innere Übereinstimmung, mein Ich mit mir selbst, entdecke und beginne, 
mich selbst zu entschlüsseln. Nur dann kann ich den anderen treffen. Andernfalls kann 
ich ihm nur glauben, oder wir begegnen uns nur, indem wir einander fremd bleiben. 
Oder ich "assimiliere" ihn, d.h. ich mache ihn mir ähnlich und entferne ihn von seiner 
Eigenschaft als Anderer, aber ich treffe ihn nicht.“ 
Choreographisches Denken entfaltet sich nicht erst im Studio, es ist eine Praxis der 
Exploration. Wie lassen sich Strategien der Begegnung in die physische Praxis 
übertragen? 
Es ist der Versuch einen Raum zu öffnen um die künstlerische Arbeit für kommende 
Projekte zu erweitern. 

 
maC 

Medienchoreographie II 
Soli für Kamera 
Ort: Zinn. 3.40 & 4.75 
Verantwortlich: Isabel Robson  
Modul: M5 
Montag: 15.1.2023 11-13 Storyboard + Konzept & 14-17 Kameraaufnahmen 

Dienstag: 16.1.2023 11-13 Kameraaufnahmen & 14-17 Sichten & Videoschneiden 

Donnerstag: 18.1.2023 11-13 Videoschneiden & 14-17 Postproduktion 

Freitag: 19.1.2023 11-13 Screening mit maC Team & Gast Yuka Shimura 

Für: maC 1  
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Wie kann ich meine choreographische Praxis als Video visualisieren? Welche Formen der 
Kamerasprache eignen sich für die jeweilige Arbeit? Wie kann der Schnittprozess die 
Choreographie reflektieren, verbinden und gegebenenfalls neu gestalten?  
Eure Arbeit der vergangenen Wochen bietet Material für eine kurze Solochoreographie in 
Zusammenarbeit mit der Kamera und euren Mitstudierenden von maC 1. 
Diese Einführung zum digitalen Filmemachen ist die Grundlage für den Schnitt eurer 
eigenen Trailer (M6 Projekte) und für ein “Portrait in motion” zum Abschluss des 
Masterprojekts (M7). Wenn ihr kein bevorzugtes Schnittprogramm habt, ladet bitte DaVinci 
Resolve herunter, das wir als gratis Allround-Videobearbeitungsprogramm für diese Arbeit 
verwenden können. Es stehen auch Rechner mit der Software im Medienraum zur 
Verfügung, wie auch Kameras, Stative und “Gimbel” vom Labor für Digitalität. 
 
maC 

Lecture: Yuka Shimura 
Chasing the Light 
ZIN 3.40 
Verantwortlich: Isabel Robson mit Gast Yuka Shimura 
Modul: M5 
 
Freitag: 19.1.2024 14-17 Uhr 
Für: maC 1 & CH4 
 
Die bildende Künstlerin Yuka Shimura, deren skulpturale und installative Arbeiten immer 
wieder die Grenzen der Natur und Körperlichkeit von Film und Raum ausloten, wird uns im 
Studio besuchen. Anhand von Arbeiten aus ihrer eigenen Praxis und den Solofilmen, die die 
Gruppe maC 1 während der Woche geschaffen hat, werden wir die Wahrnehmung von 
Bewegungsdynamik und Raum zwischen dem lebenden Körper und dem bewegten Bild 
vergleichen. Yuka wird die Diskussion dann auf den virtuellen Raum ausweiten, indem sie 
uns von ihrer jüngsten künstlerischen Forschung über virtuelle Realität an der Universität 
Nara in Japan berichtet. 
Yuka bildet zusammen mit ihrem Bruder Kentaro das Duo SHIMURAbros. Neben 
Vorführungen beim Festival de Cannes und der Berlinale wurden ihre Werke weltweit im 
National Arts Center in Tokio, im NTU Centre for Contemporary Art Singapore, im Museum 
of Contemporary Art in Taipei, im Hessel Museum of Art und in den CCS Bard Galleries in 
New York, im Perth Institute of Contemporary Arts Australia und im Wiener 
Museumsquartier ausgestellt. SHIMURAbros zogen 2014 nach Berlin, wo sie derzeit im 
Studio von Olafur Eliasson forschen. 

Fine artist Yuka Shimura, whose sculptural and installative works continually probe the 

boundaries of the nature and physicality of film and space, will join us for a studio visit. 

Referring to works from her own practice and the solo films which the maC 1 group created 

during the week, we will compare perceptions of movement dynamics and space between 

the live body and the moving image. Yuka will open up the discussion then to virtual space in 

sharing her recent artistic research into Virtual Reality at Nara University, Japan with us. 

Yuka together with her brother Kentaro form the duo SHIMURAbros. In addition to 

screenings at Festival de Cannes and the Berlinale Festival, their works have been exhibited 

worldwide at the National Arts Center in Tokyo, NTU Centre for Contemporary Art 

Singapore, the Museum of Contemporary Art in Taipei, Hessel Museum of Art and CCS 

Bard Galleries in New York, the Perth Institute of Contemporary Arts Australia and Viennas 

Museums Quartier. SHIMURAbros relocated to Berlin in 2014 where they are currently 

researchers at the studio of Olafur Eliasson.  

https://shimurabros.com/works.html 
 

https://shimurabros.com/works.html
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maC 

Tanztage Potsdam – Vorbereitung M6 
Ort: tbc 
Verantwortlich: Susanne Vincenz & Ingo Reulecke. 
Montag: 22.1.2024, 11-13 und 14-17 Uhr 
Dienstag: 23.1.2024, 11-13 und 14-17 Uhr 
Donnerstag: 25.1.2024, 11-13 und 14-17 Uhr 
Freitag: 26.1.2024, 11-13 und 14-17 Uhr 
Für: maC 1 
 
Der erste Jahrgang des maC ist seit einigen Jahren regelmässiger Kollaborationspartner 
eines der wichtigsten Festivals für zeitgenössischen Tanz. In Vorbereitung auf die 
Zusammenarbeit mit der fabrik Potsdam im Rahmen des Festivals (21. Mai – 02.Juni) 
werden unterschiedliche Konzepte urbaner Praxis untersucht. Wir treffen das Team sowie 
die künstlerische Leitung und lernen die Produktionsstruktur der fabrik kennen.  

 
maC 

Was ist ein Projekt? Wozu ein Konzept? 

Fragen der Projektentwicklung 
ZIN 3.40 
Verantwortlich: Christiane Berger 
Modul: M6 
Montag: 29.1.2024, 11-15 Uhr (maC1) 
Dienstag: 30.1.2024, 11-15 Uhr (maC1) 
Donnerstag: 1.2.24 10:30-15:30 Uhr (maC1 + 2) 
 
Projektvorstellung M6: Fr 2.2.24, 15-17 Uhr (maC1, maC2 hört zu) 
Projektvorstellung M7: Fr 16.2.24 11-13 Uhr (maC2, maC1 hört zu) 
 
Für: maC 1+2 
Wie wird aus einer Idee ein Projekt? Was braucht es, damit diese Idee zum 
choreographischen Projekt werden kann? In welchem Verhältnis stehen Idee und Konzept? 
Wie kann das Konzept eine künstlerische Arbeit unterstützen, und wie kann ich dieses 
Konzept in einer Projektbeschreibung formulieren? Im ersten Teil befasst sich maC1 mit 
diesen grundlegenden Fragen.  
Im zweiten Teil nehmen wir dann auf dieser Grundlage zusammen mit maC2 die Projekte für 
das kommende Sommersemester in den Blick, die wir konzipierend vorbereiten. 
 
 
maC 

Von Körper und Raum zu Text und Bild: Vermittlung der eigenen 
Praxis und künstlerischen Ästhetik 
ZIN 3.40 
Mittwoch: 31.1.2024, 10-14 Uhr  
 
Von: Ana Lessing Menjibar  
Für: maC 1 
 
In diesem Seminar beschäftigen wir uns mit der Übertragung der choreographischen Praxis 
in andere Medien. Wie können Inhalte unserer künstlerischen choreographischen Praxis und 
Ästhetik visuell vermittelt werden?  
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maC 

Textwerkstatt: Ankündigungstexte M6/M7 
ZIN 3.40 
Verantwortlich: Christiane Berger 
Modul: M6/M7 
Freitag: 2.2.2024, 11-14 Uhr 
Für: maC 1+2 
 
In dieser Übung geht es um Formen von Texten, die im Laufe des Studiums verfasst 
werden. Sie gibt Informationen, um die Anforderungen an die Texte zu klären, anschließend 
stellen wir Beispiele der geschriebenen Texte vor und diskutieren sie. 
In dieser Veranstaltung befassen wir uns mit Ankündigungstexten am konkreten Beispiel der 
Projekte des folgenden Sommersemesters. 
 
maC 

Kooperation mit DanceWorks  
ZIN 3.34 & 3.40 
 
Montag: 5.12. & 12.2.2024, 11-16 Uhr Einführung und Pitching (3.40) 
Dienstag: 6.2. & 13.2.2024, 9-12:30/12:30-16/16-19:30 Uhr (bat + 3.40 + 3.34) 
Mittwoch: 7.2. & 14.2.2024, 9-12:30/12:30-16/16-19:30 Uhr (bat + 3.40 + 3.34) 
Donnerstag: 8.2.2024, 9-12:30/12:30-16/16-19:30 Uhr (bat + 3.40 + 3.34) 
Freitag: 9.2.2024, 9-12:30/12:30-16/16-19:30 Uhr (bat + 3.40 + 3.34) 
Donnerstag: 16.2.2024, 11-13:30 Uhr internes Showing (bat) & 14:30-17 Uhr Feedback 
Für: maC 1 (maC 2 beim internen Showing und Feedback dabei) 
 
Aufgabe: Choreographie von 5-10 Minuten erarbeiten, internes Showing (als Vorbereitung 
für M6) 
 
 
maC 

Visualisierung der choreographischen Praxis: Portraitheft 
ZIN tbc 
Mittwoch: 7.2.2024, 10-14 Uhr  
Von: Ana Lessing Menjibar 
Für: maC 2 
 
In diesem Seminar beschäftigen wir uns mit der Übertragung der 
choreographischen Praxis in andere Medien. Insbesondere konzentrieren 
wir uns auf das Entwickeln von Gestaltungskonzepten in Hinblick auf die 
Umsetzung einer eigenen Publikation. Wie können Inhalte unserer 
künstlerischen choreographischen Praxis durch Design vermittelt werden? 
Das Zusammenspiel von Inhalt und Form, Text und Bild, die Mittel der 
Gestaltung, werden uns dafür als künstlerisches Sprachrohr dienen. 
 
 
maC 

Reflexionsgespräche 
ZIN 4.78 & 4.79  
Donnerstag 8.2., 11-15 Uhr (Wanda & Ingo) 
Dienstag 13.2., 11-15 Uhr (Susanne & Christiane) 
 
Mit: Wanda Golonka, Ingo Reulecke (4.78), Susanne Vincenz & Christiane Berger (4.79) 
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Für: maC 2 
Individuelle Gespräche über das vergangene Semester und die weitere Studienplanung 
 
 
maC 

Reflexionsgespräche 
ZIN 4.78 & 4.79  
Freitag 17.02., 11:00 – 14:00 Uhr  
 
Mit: Wanda Golonka, Ingo Reulecke (4.78), Susanne Vincenz & Christiane Berger (4.79) 
Für: maC 1 
Individuelle Gespräche über das vergangene Semester und die weitere Studienplanung 
 
 
maC 

M4 Portfolio vorstellen 

tbc 
Montag 12.2. – 11-13 Uhr  
Für: maC 2 
 
Ein Portfolio ist eine Sammlung von Dokumenten, die in Hinsicht auf eine Fragestellung 
ausgesucht ist, und die in Hinsicht auf die gewählte Fragestellung kommentiert und 
reflektiert wird. 
Die Studierenden präsentieren ihre Ideen für die Portfolios, die sie als Prüfung für das Modul 
4 anfertigen werden. Sie stellen ihre Fragestellung und die entsprechenden Textmaterialien 
vor, die sie für die Bearbeitung der Fragestellung einsetzen möchten. 
 
 
maC 

Prüfungen maC 1  
 
M1 Präsentation Dokumentation  
Ort tbc 
Datum tbc 
Prüfer*innen: Ingo Reulecke & Regina Baumgart 
Für: maC 1  
 
M2 keine Prüfung dieses Semester 
 
M3 Skizze am 15.2.2024  
Prüfer*innen: NN, NN 
(maC 2 schaut zu) 
 
M4 keine Prüfung dieses Semester 
M5 keine Prüfung dieses Semester 
M6 keine Prüfung dieses Semeste 
 
 
maC 

Prüfungen maC2  
 
M1 Präsentation Dokumentation  
US10 
Dienstag 6.2. - 11-14:30 Uhr  
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Prüfer*innen: Ingo Reulecke & Regina Baumgart 
Für: maC 2 (maC 1 hört zu) 
 
M2 keine Prüfung dieses Semester 
 
M3 Skizze am 22.12.2023 + schriftl. Reflexion bis 1.3.2024  
Prüfer*innen: NN, NN 
(maC 1 schaut zu) 
 
M4 Portfolio: Vorstellung am 12.2.2024 & finale Abgabe bis 8.3.2024 
Prüfer*innen: Christiane Berger, Susanne Vincenz 
 
M5 777 Trailer 
Prüfer*innen: Isabel Robson, Christiane Berger 
Abgabefrist:  
 
M6 Kooperation 777 
ZIN Bühne unten & HfM Bühne 
10.-12.11.2023 
Prüfer*innen: Wanda Golonka, NN 
Abgabe Reflexion:  
 
maC 

Prüfungen maC3  
 
Prüfung M5: Fertigstellung Portraitheft 
Das Portraitheft wird fertigstellt und zwei Wochen vor der jeweiligen Premiere online 
publiziert. 
 
Masterprojekte (M7): 
 
Mariana Romagnani 
bat-Studiotheater 
Premiere 1.12.2023 19 Uhr 
weitere Vorstellung: 2.12.2023 19 Uhr 
 
Salome Kehlenbach 
ZIN Bühne unten 
Premiere 15.12.2023 
weitere Vorstellung: 16.12.2023 
 
Akiles 
ZIN Bühne unten 
Premiere 5.12.2023 
weitere Vorstellung: 6.12.2023 
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4. MA Solo/Dance/Authorship  

 

201 Tutors: Jason Corff, Nik Haffner, Janez Janša, Ana Lessing Menjibar 
401 Tutors: Nik Haffner, Janez Janša, Ana Lessing Menjibar 
 
Deadlines 

201 – Presentations 
January 22, 10am – 3pm 
January 23, 10am – 3pm 
 
201 – workbook deadline 
January 28, 2024 
 
301 – Draft Proposal 
February 6, 2024 
 
202 – Research Essay 
March 31, 2024 
 
301 – Final Proposal 
April 10, 2024 

401 
Written part, final essay 
October 5 
 
Publication launch 
November 22 (the channel 4 week, Nov 20-24) 
 
401 – Presentations 
November 15 – December 23 
 
Workbook 
January 16, 2024 
 
Viva voce 
January 29-30, 2024 

 
201 exam commission: Janez Janša, Isabel Robson, Jason Corff, Yalda Younes (external) 
202 exam commission: Sandra Noeth, Janez Janša 
401 exam commission: Janez Janša, Nik Hafner, Ana Lessing Menjibar, Isabel Gatzke, 
(external) 
NOTE for modules 201 and 202: 
Visiting of events (performances, exhibitions…) and seminars related to them will be 
announced later. 
 
SODA 2023-25  
Excursion 
Study trip to Ljubljana 

Sunday-Saturday: 24.09.-30.09.23 

 

Sandra Noeth, Janez Janša 

For: SODA 1, 201/202 

Students and the SODA team will attend the project initiated by performing arts 

journal Maska in 2006 when artists Maska was writing about were invited to 

imagine a project they would realize in the year 2023. Fifteen artists will show 

their projects in September 2023, joined by discursive program. Students will be 

introduced to the wider context of artistic and theoretical scene in Ljubljana. 

See more at http://www.maska2023.org/projects/ 

 

  

http://www.maska2023.org/projects/
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SODA 2022-24 

401 Publication editing 

US 9 

Wednesday: 11.10.23, 10:00-17:00 

Thursday: 12.10.23, 11:00-17:00 

Friday: 13.10.23, 10:00-17:00 

 

Falk Schreiber 

For: SODA 2, 401 

Part of the final projects of the MA SODA students is the reflection of their body-based 

artistic research projects in the form of individual research essays. These texts will be 

published online in parallel with the public presentations of the graduation works in 

November and December 2023. 

To support and accompany this process that is largely self-organized by the students, the 

cultural journalist and author Falk Schreiber offers a writing and editing lab, in which the 

texts are analysed, discussed and finalized for publication in individual and group 

constellations. 

 

SODA 2023-25 

201 Room to expand – kick off: sharing practices 

US 9, UdK Salzufer 

Monday: 16.10.23, 10:00-16:30, US 9 

Tuesday: 17.10.23, 10:00-16.30, UdK Salzufer 

Shared lunch 
12.30-13.30h 
 

Jason Corff 

SODA 1, 201 

Students of the MA SODA, the Klasse für Performance und zeitbezogenen Medien and 
students of the set design meet, introduce their practices, strategies, methodologies, 
approaches to their artistic work. 
 

SODA 2022-24 

401 Thesis Seminars 

Studio Visits 

US 8, 9 

Tuesday, Thursday: 17., + 19.10.23, 10:00-16:00 

 

Nik Haffner, Janez Janša, (Rima Najdi) 

For: SODA 2, 401 

Teachers of the SODA team encounter individual students in their working 

environment, enter in a working dialogue based on students’ showing, 

presenting, drafting, experimenting elements of their 401 works. 

 

SODA team + students 

Jour Fixe 
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US 9 

Wednesday: 18.10.23, 14:00-16:00 

 
SODA 2023-25 
201 visiting 401 previews 
US 8, 9 
Monday, Tuesday, Thursday: 23., 24., 26.10.23 10:00-13:00 
 
SODA 2022-24 

401 Previews: Thesis Seminars 

Thesis Seminars 

US 8,9 

Monday, Tuesday, Thursday: 23., 24., 26.10.23 10:00-13:00 

 

 
Nik Haffner, Janez Janša, Jason Corff 
For: SODA 1, 201; SODA 2, 401  
 
Thesis Seminar is set as a preview of the current state of their 401 final presentations 
followed by a feedback on issues related to their works. 
 
SODA 2023-25 

201 Intensive: Futures and Futurisms 

US 9 

Monday, Tuesday, Wednesday, Thursday:  

30.10., 31.10., 02.11., 03.11.23, 10:00-17:00 

 

Janez Janša 

For: SODA 1, 201 

Based on the study trip to Ljubljana (as well as proposals by artists not 

presented in Ljubljana event) students will work with material base for imagining 

future: how far can we project our (professional) future; how will my professional 

and personal biography look from the year 2040; which are the futurisms on 21st 

century and how to read ethnical base of recent futurisms? Students will be work 

on their own contributions in collaborative and co-working conditions questioning 

temporalities of their artistic endeavour. 

 

SODA 2022-24 

401 Tutoring week 

US 8, 10 

30.10.-01.11.23, hours to be coordinated individually 

 

Janez Janša, Nik Haffner, Ana Lessing Menjibar 

For: SODA 2, 401 

SODA 2023-25 

 

201 Intensive: Futures and Futurisms 
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US 9 

Monday-Thursday: 06.-09.11.23, 10:00-17:00 

Janez Janša 
For: SODA 1, 201 
SODA 2022-24 

 

401 Tutoring week 

US 8, 10 

06.-10.11.23, hours to be coordinated individually 

Janez Janša, Nik Haffner, Ana Lessing Menjibar 

For: SODA 2, 401 

 

SODA 2023-25 
201 TBS Fundamentals 

US 9 

Monday, Tuesday, Wednesday, Thursday: 13., 14., 16, 17.11.23, 10:00-17:00 

 

Claire Cunningham 

For: SODA 1, 201 

In this first MA SODA encounter students will be introduced to the fundamentals of Claire 
Cunningham’s practice via a sharing of her methodologies: practical exercises and tasks that 
are rooted in the tuning and re-tuning of attention through embodied practices of attending to 
body, space and time. 
 
Claire will share how tuning attention and ‘the turning up of different channels of attention’ 
has fed into her practical and conceptual approaches to access awareness, informed by Crip 
and disability experience. Methods will include conversation, physical practice; the use of 
language/speech to articulate self-experience and communication with each other; exploring 
practices of consent/touch; giving and receiving attention; performance and improvisation 
practices. These methods will act as prompts for dialogues around topics such as the noting 
of presumed normativities (in bodies, space, time, communication) and hierarchies of 
sensorial experience (such as sight) so that we might more deeply consider these aspects 
when making performance. 
 
SODA 2022-24 
401 Studio visits 

US 8, 14 

Tuesday, Thursday, Friday: 14., 16, 17.11.23, 10:00-14:00 

 

Nik Haffner, Janez Janša 

For: SODA 2, 401 

 

SODA 2022-24, 2023-25 

Channel 4 week 

US 9 

Monday-Friday: 20.-24.11.23 

 

Open to public 

401 Presentations 
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US 14 

Wednesday: 22.11.23, 18:00 GP Naledi Majola, 21:00 GP One Choi 

Thursday: 23.11.23, 19:00 Premiere One Choi 

Friday: 24.11.23, 19:00 Premiere Naledi Majola 

Saturday: 25.11.23, 19:00 Dernière One Choi, 21:00 Dernière Naledi Majola 

 

Final Works SODA 2022-24 

For: open to public 

 

SODA 2023-25 
202 Seminar on archive, documentation 

HfS 

Monday, Tuesday, Thursday, Friday: 27., 28., 30.11.23, 1.12.23, 10:00-17:00 

 
Susanne Vincenz, Isabel Robson 
For: SODA 1, 202 
We will distil the process of gathering research material on location and experiment with 
syphoning it directly into the studio space. From the imposing Bundesnachrichtendienst, the 
Dorotheenstädischer cemetry where one can adopt a grave for the future, to Brecht’s house, 
the Chauseestrasse is one of Berlin’s oldest arteries that connects Mitte with Wedding. 
Together we will define the ‘field’ in this specific urban space, mapping particular areas of 
interest and selecting recording techniques from audio, video, drawing, writing and 
photogrammetry (polyscan app). Back in the studio, the group can engage with a set-up of 
video projectors and triggers (kinect camera, Isadora and Blender softwares) and 
experiment with the body in relation to the recorded samples in real time. How do I record, 
what do I record, how does the field change when I enter with my recording process, how do 
I position my practice in response to the raw data I bring back to the studio?  
This is a chance to work on and around the HZT campus of the Hochschule für 

Schauspielkunst Ernst Busch, itself a former theatre workshop. The HfS’s Digital Lab offers 

us a palette of tools to record and integrate media into the studio space and there will be 

opportunities for encounters with other HZT/ HfS students on site. 

 

Open to public 
401 Presentations 
US 14 
Thursday: 30.11.23, 19:00 GP Min-Suck Kim 
Friday: 01.12.23, 19:00 Premiere Min-Suck Kim 
Saturday: 02.12.23, 19:00 Dernière Min-Suck Kim 
 
Final Works SODA 2022-24 
For: open to public 
 
 

SODA 2023-25 

202 Open research week 

US 9 

Tuesday, Thursday: 05., 07.12.23, 10:00-16:00 

Janez Janša, Jason Corff 

 
For: SODA 1, 202 
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Students revisit the practices experienced in the first part of the winter semester through the 
research questions they are busy with. They do that via reading a text relevant for their 
research, (individually, morning hours) and sharing during the afternoon hours. 
 
Open to public 
401 Presentations 

US 14 

Thursday: 07.12.23, 18:00 GP Crispin Lord, 20:00 GP Nicole Wysokikamien 

Friday: 08.12.23, 19:00 Premiere Nicole Wysokikamien 

Saturday: 09.12.23, 19:00 Premiere Crispin Lord 

Sunday: 10.12.23, 19:00 Dernière Crispin Lord 

Monday: 11.12.23, 19:00 Dernière Nicole Wysokikamien 

 

Final Works SODA 2022-24 

For: open to public 

 

201 Intensive 

US 9 

Monday, Tuesday, Thursday, Friday: 11., 12., 14., 15.12.23, 10:00-17:00 

 
For: SODA 1, 202 
Anne Juren 
Fantasmical Anatomies: Collective Treatment and Practices Workshop 
This week's workshop will be a place in which I will share and expose some of my 
choreography approaches and methodologies present in my ongoing artistic research 
Studies on Fantasmical Anatomies.  At the same time, we will depart from body-orientated 
practices to experiment and practice around your work and interests to encounter the 
materiality of your research from the corporeal. Using fabulations, collective treatment and 
soma poetics, we will use bodily practices situated at the intersection of the soma 
therapeutic and the choreographic. Fantasmical Anatomies Collective Treatment and 
Practices is simultaneously a set of 
choreographic strategies, somatic practices and encounters to revisit, and requestion 
collectively your current artwork and research 
 

Open to public 
401 Presentations 
US 14 
Friday: 15.12.23, 19:00 GP Matteo Haitzmann 
Saturday: 16.12.23, 19:00 Premiere Matteo Haitzmann 
 
Final Works SODA 2022-24 
For: open to public 
 
SODA 2023-25, open to public 

Public Lecture Anne Juren 

US 11 

Tuesday: 12.12.2023, 18:00-20:00 

 

Anne Juren 
For: open to public, SODA 1, 202 
Studies on Fantasmical Anatomies 



HZT Lecture Catalogue Winter Semester 2023/24 

 73 

In this lecture, I will expose and share the different modes of exposition of my doctoral thesis 
Studies on Fantasmical Anatomies, an ongoing transversal and interdisciplinary artistic 
research. Studies on Fantasmical Anatomies address the body both within the 
choreographic realm and beyond it, other fields of knowledge. At the intersection of the 
therapeutic and the choreographic, the somatic and the poetic, I have developed several 
body-orientated practices based on Feldenkrais’ speculative use of language, imagination 
and touch. By drawing on various fields of knowledge – anatomy, psychoanalysis, feminist 
and queer theories, poetry and somatic practices – the research expands choreography 
towards disparate discourses, practices and treatments of the body. 
 

SODA 2023-25 

The Simplicity of the Complex 

US 9 

Monday, Tuesday, Thursday: 18., 19., 21.12.23, 10:00-16:00 

 

Jason Corff 
For: SODA 1, 201 
In this week, we will encounter and create work that only appears complex.  Our focus will 
be on an exploration of simplicity as a methodology, experimenting with ways in which depth 
can be created through the simplest of instructions. Post-modernist aesthetics of simplicity 
have much earlier roots, and we will take a moment to consider a few examples of these in 
music, design, and dance. From here, we will formulate and play with simple structures to 
build scores and situations which add layers to our work. This layering process will allow us 
to develop compositions which appear complex when viewed from the outside. We will 
concentrate on clarity of approach in order to be as clear as possible with intention. During 
our time together, complexity and simplicity will not have to work in opposition to one 
another; rather than choosing one over the other, we will find a way to opt for both. 
 

SODA 2023-25 

UdK collision week 

Monday-Friday: 08.01.-12.01.24 
 
SODA 2022-24 

401 Workbook deadline 

Tuesday: 16.01.24 

 

 

 

SODA 2023-25 

201 Studio Visits 

Tuesday, Thursday, Friday: 16., 18., 19.01.24, 10:00-15:00 

US 8,9 

Janez Janša, Jason Corff 

For: SODA 1, 201 

 

SODA 2023-25 

201 Assessment 

Monday, Tuesday: 22., 23.01.24, 10:00-15:00 

US 8,9 



HZT Lecture Catalogue Winter Semester 2023/24 

 74 

Janez Janša, Isabel Robson, Jason Corff, Yalda Younes (external) 

For: SODA 1, 201 

 

SODA 2023-25 

201 prepatory meeting for 301 proposal 

Thursday: 25.01.24, 14:00-17:00 

Mediathek 

Sabine Trautwein, Jason Corff 

For: SODA 1, 201 

 

SODA 2023-25 

201 Workbook deadline 

Sunday: 28.01.24 

 

SODA 2022-24 

401 Viva Voce 

Monday, Tuesday: 29., 30.01.24, 10:00-14:00/13:00 

Janez Janša, Nik Haffner, Ana Lessing Menjibar, Isabel Gatzke (external) 

For: SODA 2, 401 

 

SODA 2023-25 

201 Critique & Feedback 

Mediathek 

Thursday: 01.02.24, 10:00-15:00 

Friday: 02.02.24, 10:00-13:00 

Janez Janša, Isabel Robson, Jason Corff, Yalda Younes (external) 

For: SODA 1, 201 

 

SODA 2023-25 

202 TBS Writing & Research 

Seminarraum 2, US 9 (on 08.02.23) 

Monday: 05.02.24, 10:00-13:00 

Thursday: 08.02.24, 10:00-13:00 Group Writing 

 

Ana Vujanovic 

For: SODA 1, 202 

Writing about art, in particularly dance requires a mental operation of abstraction. It 
acknowledges dance as a bodily cognition and translates it into a discourse, from which 
body is removed. What remains? What does the process of abstraction take from the 
embodied thinking, experiencing, and sensing and what does it give (back) to embodied 
cognition from a written discourse? During the seminar, we will examine these and related 
questions through individual and group writing exercises, looking into historical examples of 
writing in and about art, as well as methodological games of conceptualising one’s artistic 
work and authorship. 
 

SODA 2023-25 

Deadline 301 draft proposal 
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Tuesday: 06.02.24 

 

SODA 2023-25 

202 TBS Writing  

Seminarraum 2 

Monday, Friday: 12.02., 16.02.24, 10:00-13:00 

Ana Vujanovic 

For: SODA 1, 202 

 
SODA 2023-25 
201 Critique & Feedback 

Mediathek 

Tuesday: 13.02.24, 10:00-15:00 

 

Janez Janša, Jason Corff 

For: SODA 1, 201 

Feedback on 301 draft proposal. 

 

SODA 2023-25 

Room to expand 

US 9  

Friday, Saturday: 16., 17.02.24 

 
Presentations of semester works by the students of the Klasse für Performance 
und zeitbezogenen Medien and students of the set design.  
 

SODA team & students 

Jour Fixe 

US 9 

Wednesday: 14.02.24, 14:00-16:00 

SODA team & students 

 

SODA team & students 

401 Final Party: Graduation Ceremony 

US 8, 9 

Wednesday: 14.02.24, 18:00-21:00 
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